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PABOYAJ TPYTITA:

Napuca CkobkuHa - kypatop Pectmsans
Hukonan Bacunbes

SHuo PopHAPO - KYPATOP UTANBAHCKOTO
npoekTa

HaTanbs XXectosckas - opraHmsaTtop
POCCHItCKO-DUHCKOM MPOrPAMMBI
nepdopmaHca

brarogapym 3a nogaepxky
Cankr-lletepbyprckmit dunman
[ocynapcrserHoro LleHTpa
CospemerHoro Mckycctsa

1 nnyno Mapuny Konpob6ckyro




ALAATTIN KIRAZCI
ALBERTO DI FABIO

AL CAN METIN
ALIZAV

ANNE RAISANEN
ANNELI HELIO

ANTTI HAAPAPURO
BEATRICE PEDICONI
CIGDEM KAYA
COSTAS VAROTOS
DANIELA CAVALLO
DENIZ AYGUN

ENZO FORNARO
FANIS LOGOTHETIS
FLAVIO DE MARCO
FREYA INKSTER
GIANFRANCO FOTI
GIANPIERO PANELLA
GIOVANNI BASSOLI
GIUSEPPE PARENTE
GIUSEPPE VENEZIANO
HENRY GRAHN HERMUNEN
IGOR EUGEN PROKOP
IMAN ABDULLAH MAHMUD
IOLI LIVADA

JORGE SANTOS

JUSSI SAIVO

KARL WOLFF

KAZU YANAGI
LEONARDO MARTELLUCCI
LOU PREMO
LUCARICCI

LUCIANO FINESSI
LUISA VALENTI
MARCELLO MOSCARA
MARIA LUISA TADEI
MARIJANA ZEBELJAN
MASSIMO DE CRESCENZO
MILLA VAINIO

MIMMO IACOPINO
MONIKA KOCH
NICOLAJ PENNESTRI
OLIMPIA FERRARI
OLIMPIA DOTTI

PASI MAKELA

PAULA SALMELA

PETER KONSCHAKE
PIETRO RUFFO

ROB ELPHINSTONE
ROBERT KALLER
ROMEO CANDIDO
ROXANE PERMAR
SANNY PRIHA
SILVANO COSTANZO
STEFANO MEZZAROMA
SUSAN TIMMINS
TANJA MURAVSKAJA

AHITTNA
TEPMAHNA
rPELINA
MPAK
NMPITAHONA
NTAJING
ANOHNA
MOHTEHETPO
NOPTYTATINA
POCCHY
NCMNAHNA
LLIBELI4
TYPLNA
BEHIPA
2CTOHMY
PUHNTARONA
DPPAHLINA

ENGLAND
ESTONIA
FINLAND
FRANCE
GERMANY
GREECE
HUNGARY
IRAQ
IRELAND
ITALY
JAPAN
MONTENEGRO
PORTUGAL
RUSSIA
SPAIN
SWEDEN
TURKEY

TIZIANO BERGAMINI
UGO NESPOLO
VALENTINA PIACENZA
VANNI CUOGHI
VENEZIANO BASSA
VINCE TEMPERA

VISA KNUTILA

YUKO TAKEMURA

ANTA ANIAMA3BbAH
AJIEKCAHIP BAPTAHOB
AJIEKCEM BAPCOIMKO
AJIEKCEM BAPCOIMKO
AJTEHA CBETJIMLIKAS
AHATOSINM XMTANOB
AHIOPEM MENIBHUK
AHIOPEN YEXMH
BAJIEPMI TAJTEYbSIH
BAJTEPUI MULLIMH
BAJIEPMI MOPO30OB
BACMIINIM CKBOPLIOB
BMKTOP BOTCKMI
BITAOMMINP BYTAEB
BIAIMMUP MUXAMNYLIA
BIAOVMIP TPETbAKOB
TPUTOPUI TNIA3YHOB
TPUTOPUM TPUTOPSIH
JAPBA MAKAPEHKO
IKOH MOJNLLYK
OMUTPUM ©PONOB
EBA XNTAJTTOBA
EBFEHMA KOHOBAJIOBA
MTOPb JIAMBA

MIOPb ®POJIOB

KATA UTAJTbAHOBA
KATA OPJIOBA

KNPUIT ATA®OHOB
KCEHWA KOTbIJTOBA
JMINA AHTUTTOBA
MAPUA TAHELLHA
MAPUA YOOBMOHEHKO
MWXANIT BAKLLIAEB
MUXAMIT TOTAPCKIM
HACTA MAPYXMHA
HATAJIbA ABAJTAKOBA
HATAJTbA XXECTOBCKAA
HUKONAM BAMTOB
HUKONAM BACUIIbEB
HUKONAM CUMOHOBCKMIA
OJIEl KOTEJIBHMKOB
MABEJ1 KAHTOPOB
POMAH CYJ1OB
PYCTAM AOIOKOB
CBETA JINTBAK

CEPTEM BAPBILLIEB
CEPTEV BEJTIOYCOB
CEPFEM 3U3I0JIMH
TATbAHA TOPLLUEHKOBA
TATBAHA JAHMIIbAHL,



KAZU YANAGI
APAN

/am concentrating “What is meaning
of painting” through live painting
whenever | have a chance to paint.
! am putting myself in to mentally
unconsciousness neutral mind and |
feel surrounding environment even
whole universe. specially this time |
have musician and dancer near by
me. so they may stimulate whole air
around the hall. That’s will help me
ot same time.

I will bring all those energy in to can-
vas with “chi” or “ki”.

Kazu Yanagi

[

2007 livepainting - kid eye lack hall
- Tokyo

cross current - LA art core -
California

livepainting and one man exhibition
- Valencia, Spain

livepainting - Fukuoka meseum -
Fukuoka

out door ceramic monument -
Higashi - Hiroshima

modernism today - LA air port -
California

2006 one man show -

Tenoma gallery - Fukuoka

ceramic muraul - Higachi Hiroshima
muraul - amagi city - Fukuoka

2005 group show - Gumi - Korea
group show - Kita kyushu museum -
Fukuoka

livepainting - Fukuoka

livepainting - Broadway gallery -
New York

2004 livepainting - Taro Okamoto
museum Kanagawa

2 monuments(metal) ukiha -
Fukuoka

2003 livepainting - la art core -
California

PERFORMANCE

Kazu Yanagi, painter
Yoshiko Swain, dancer




YUKO TAKEMURA }OKO TAKE/\/\YPA
JAPAN-ENGLAND

Born in Nagano, Japan, 1976. London
based, currently working in Japan
Education:

2001-02 - Camberwell College of Arts,
BA Hons, Drawing, London

2002-05 - Camberwell College of Arts,
BETEC Foundation Course, London

1995-97 - Nara College of Art, Japan,
Degree in Ceramics

Training:

2005 - Filmmaking Foundation certifi-
cate course, Rain Dance, London
Exhibitions (2003-2008): Tokyo, Naga-
no, North Carolina (USA), London

Film Screening: London, Cornwall
Award: 2004 - Winner, Film Competi-
tion, Camberwell Arts Week, London
Artist in Residency: 2007 - Elsewhere
Artist Collaborative, North Carolina

| work with elements of my emotional
experiences, which are vague, strange
but also sensuous and try to convey the
feels of them through short film and in-
stallation. | aim to create images, which
would evoke a sense of tactility within
our bodies in order for viewers to have
a feeling of it. Liquid has been one of
the most interesting materials for my art
practice for the last 4 years. Especially
water has a significant link fo our sense
and organs that can influence us visu-
ally and physically. .

BREATH INSIDE ME

Concept

‘Breath inside me’ is a installation with -
a video projection. -
We talk about how we feel and think
generally but | find it there is always
something naturally unspoken inside

each individuals mind. | would like to

create a moment when we become
conscious of our self-beings having this
concealed feeling existing in our mind.




ROB ELPHINSTONE POB 2JIOMHCTOYH
CANADA KAHALA

WORK combines optical illusion with painting and photographs to convey the hidden aspects of reality inherent in a given scene.
Reality is filtered through our senses in misleading ways gradually forming the images we are used to (the Maya of Eastern philoso-
phy). In this actualism art piece, the changing understanding of our reality is illustrated in the transition from abstract and illusionistic
(left side) to photographic (the lower right side).
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Rob ElphinstoneisaWest Coastartistwho grewupin Calgary, Canada, andspenthisyouthtravelling aboutthe world. He wentto Afghani-
standuringthe Sovietoccupation ofthe country acting as a photographer with “Doctors without Borders” (MSF). For months he wandered
throughthe HinduKushMountainswiththe mujahedinexperiencingfirsthand whatitfeelsliketo be underattackinawar. Hislimited edition
photographicimages are an excellent record of the Afghan culture and medical work of Doctors Without Borders (MSF) in Afghanistan.
He specializes in capturing the beauty of the Canadian west coast through his textured wild flowing landscapes. His “actualism”
oil paintings and “reverse perspective” 3D works reflect the belief that our senses reveal only a shadow of what we truly expe-
rience. Rather than painting to convey an emotional state like expressionist art, actualism art instead attempts to paint the por-
tion of nature a photograph cannot capture. His desire is to create art that accurately reflects the reality behind the subject rath-
er than merely the sense reality or its emotional impact. Canadian West Coast artists naturally attempt to capture this essence
and that gives rise to an artistic style originating uniquely on Vancouver Island. His award winning art can be found in galler-
ies and collections across Canada and around the world including Poland, Russia, Brazil, Belgium, ltaly, Australia and the US.



|IGOR EUGEN PROKOP NTOPb EBIEHN TTPOKOI']

HUNGARY BEHIPU4

Born in Budapest in 1953

1978 - Teacher Training College in Eger
1981-83 - Jozsef Attila University of Arts

1984 - philosophy in Budapest

1987 - film aesthetics

1991-93 - University of Applied Arts

Studied and worked in New York, Heidelberg,
Auckland and several other places of the world-
Works: painting, drawing, glass.

At present lives and works in Visegrad

Solo exhibitions: Budapest, Graz, Barcelona,
Eger, New York, Berlin, Kecskemet, Heidel-
berg, Salzburg, Debrecen, Visegrad, Toronto,
St. Polten, Auckland, Becs, Cambridge, Luxem-
burg, Gent, Dublin, Wien, Montreal

PROJECT: 5 steps of the Nature and the people’s
evolution. We see the process, how we destroy
the Earth... We need think how to save the life...
“| love the sea, the grass, the tree, the animals,
the animate and inanimate world. The mate-
rial. Am | perhaps a narrow-minded material-
iste No, the spirit is immaterial but the material
is the worldly manifestation of the spirit. | was
wandering around in the world, loved the col-
ourful, tfransparent world of the Cuban seas, the
whirling movement of the barracudas, the end-
less space of the Mongolian deserts, the chaotic
and artistic magic of Indonesia, enjoyed skiing
among the peaks of the Elbrus considered even
by Reinhold Meissner one of the most amazing
natural slopes. | was exploring Vanatau, Tonga,
Tahiti and Bora Bora and the friendly people
there, their songs, sorrows, faith, their endless
respect for their beloved islands and enjoyed
their unrestricted appetite for beauty, eroftica,
exuberance and abundance. | have travelled
around the world and know: it is small, blue
and fragile! This is what | see from the height of
11.000 metres. But through my microscope | can
sense the cavalcade of similar momentary magic
as well. | have experienced during my trips that
all this is perishing. | do not want my children,
my students not to be able to see this magic.”




BAJIEPVI TAJIEHbAH

POCCH4

VALERIY GALECH'YAN

RUSSIA

BYIIUACKNE NEULSIOG
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1947 — poaumncs B JlenuHrpage

ABTOp Tpex C6OPHUKOB NO331U, TPEX
POMOHOB U TPEX MOBECTEM

1995-2008 — Ha nepcoHanbHbIX 1
rPYMMOBbIX BLICTABKAX NPEACTaBMn 6onee
400 npomn3BeneHui, BoIMOTHEHHbIX

B KOMMbIOTEPHOM rpadmke

N3obpaxerme B cautke 2007 ropa
“Kamnu Kutas” sagaetcs B cootBeTcTBum
C UCTOPUYECKM MPUHUMABLLEACS

PA3HBIMKM HOPOAAMU MUPA KAPTUHOM
cTpoetus BecenenHol. lopHble neLepsl ¢
usobpaxeHusmu byaael, Benylume ayx B
Beiclume (TopHme) mupsl; nec narop —
MPEAropbE C NAMSATHUKAMM MPOCBETIEHHbIM
OyaaMCTAM; POBHUHHBINA CAf KOMHEV

- MECTO CO3EPLAHUS, HAMPABsOLLEe
MUPAHUHA K MOCTUXEHMIO NMPABEAHOrO
MyTH; MOASEMHBIN MUP TPOBHML, C XPAMAMM
BOroB CKpPLIBAET HOATPOOHbIN KAMEHD,
YKPEMIAOLLMIA CBOEH HE3bIBNEMOCTbIO B
NOCTUXEHUM BPEHHOCTH CYLLLEECTBOBAHMS.
DTH MUPBI PACMONIOXEHBI B CTPOrOM
OYEPERHOCTU CBEPXY BHU3, OLMH MOA
LPYTUM.

ABTOPCKMIM MO3TUUECKMI KOMMEHTAPMUIA
yrybnseT BO3AENCTBIE ONOCPELOBAHHOTO

B M306p0>KeHMM BrnevyaTneHmna



MMXANIT TTOTAPCKIA

POCCH4

MUXAMIT OTAPCKMM
Mo3T 1 nucaTenb, ABTOP KHUT
ans geTen u B3pocnsix (Gonee
50). [naeHbM  penakTop
M M3OaTENb  ANbMAHOXOB
«HeperynspHbiit napk»,
«TpeyronbHoe  Koneco»
razetbl «KHura xymoxHukay,
astop 6onee 40 cratenn o
COBPEMEHHOM McKyccTBe.
Opranusatop 1 Kypartop
€XErofgHoOM MeXayHApPOAHOM
BeicTaBKM-apmapkm  «Knura
XYDOXHMKQOY 2 MHOTO-
UMCTIEHHBIX  XYIOXECTBEHHbIX
npoekToB. YuyactHuk 6onee
70 sbicTasok B Poccun m 3a
pybexom. OCHOBHbIE3AHATUSA:
nMTEPATYPA, N3HA-APT,
M3MN-apT, APT-MHCTANNAUMM,
0b6bekTb, GOoTOrpadUs, KHUra
XYAOXHUKA

BUBJIMOTEKA MPOCTIEPO
Opranusatop: [AusaiH-cryausa
«TpeyronbHoe Koneco»
Kypatop: Muxaun Morapckuit
Cokyparopbi: DesenuHa Lauy,
xunnuan Mak-Arisep
CrpaHcreyouias 6ubnuoreka
CTUXUNA, B HAMONHEHMMU
KOTOPOM MNPMHANKU  ydaCThe
XYOOXHUKM, MY3bIKQHTBI,
nostel u aktépel u3 30
ropogos  Poccuu, Wranuum,
Anrmun,  CLUA,  DPparumm,
[epMaHmK, [onnangmu,
Hopserun. Cospano  6onee
100 npoussepeHmit:  KHura
XYOOXHUWKA, Buaeo, $oTo U
ayaMoapT, KMHETUMYECKME apT-
06bEeKTHl, MHCTANNAUMSA, NIHA-
apT, nepbopmaHc.

Mel xmBéM B 3M0OXY,
MUONOrM3aums
pocturaet
3MUYECKUX

Korna
CO3HAHWMS
NOUCTUHE

MacwTabos:

PR-komnanuy,  peknamubie

TEXHONOMUM, Macc-meama

NpPONAraHAa, KOpnycceTeBom

KynbTypbl C HECUMCIIeHHbIMMU

muctudmkaumamu. M ecnu

YK BbIMbICEN BCE MOTHEE

BbITECHSIET PEeanbHOCTb,

BCTAET BOMPOC O KAYeCTBe

BLIMBICIIA, €r0 STUYECKMX M

3CTETUYECKMX BOCTOMHCTBAX.

B stom kownTekcre burypa

Yunbama LWekcnupa

npuobpertaet ocoboe

3HOYEHME KOK OfHA U3

COMBIX POHHUX M COMbIX

ONecTalmx  IMTEPATYPHbIX

MuCTHdMKaumMit (M ncesno-

MUCTHUDMKALMIA).

Ocrasnas paspeLueHme
«LLEKCMUPOBCKOro BONPOCA»
CMNEeLManmMcTam, Mbl 0bpaTu-
ey k Lekcnnpy  kak  k
OTNPABHOM TOYKE MPOEKTA.

Bropoit otnpasHoi TOYKOM
cran dunbm [Murepa
[pmHyas «Knurm Npocnepoy,
KOTOPLIM  CO3AAéT  0b6pas
YHMBEPCANLHOM OUONMOTEKH,
OXBATLIBAIOLLEN BECb MWUP B
NPOCTPAHCTBE W BPEMEHM.

Mbl  npepnoxunm  xymox-
HUKQOM, TO3TAM, PEXUCCEPAM,
QHMMATOPAM M My3bIKAHTAM
CHIrpaTb  CBOEro  poad
«IXKA30BYIO MMMNPOBU3ALMIO»
NO MOTMBAOM TBOPYECTBA
[ekcnupa.

MICHAEL POGARSKIY



ANNELI HELIO
FINLAND

AHRHENN XEJINO
ONHNAHONA

| am filming and photographing poetry, my dreams, mirror-im-
ages, children, colours of stones, the trees of life and the time of
SNOW.

Through my performances and environmental artworks | want to
influence the forces of the Universe.

| practise art (performances) on old sacred sites, for example, on
the tree-covered hill of Koli in Finland, on the Island of Kizhi in Lake
Onega and on the Delphi Oracle Site.

| have also performed on sites, cultural history of which is of great
importance, and on sites, which have been important in large
changes of the world history. Among other things | have worked
on the Red Square in Moscow, on the Palace Square in Saint-Pe-
tersburg and in the House of the Vestal Virgins in the Forum Ro-
manum and in the Pantheon in Rome.

| work as a lecturer in the University of Joensuu, teaching Theatre,
Dramatic Literature,

Environmental Art and Contemporary Art.

~

“THE MYSTERY OF SAINT PETERSBURG
THE MANY MYSTERIOUS MIRRORS!”

|, like a river,

Have been turned aside by this harsh age.
| am a substitute.

My life is flowed Into another channel

(Ahmatova; Nothern Elegies. The Fifth, 1945)

My videos are based on Anna Ahmatova’s poems:

1. Summer Garden 2. Northern Elegies. The Second 3.
The dark city on the terrible river / Was

my blessed cradle and Requiem. Epilogue Together
they are formed totality, Mystery of Saint Petersburg.
The many mysterious Mirrors!

The performance is based on Anna Ahmatova’s po-
etry.

In the summer of 1992 | was in Komarovo, where the
poet Anna Ahmatova spent her summers after The Sec-
ond World War. On the seashore and on the paths of
the parks | fell very strongly, how the shadows from the
past and from the future came to meet me. In Komar-
ovo | fell in love with her poetry and her life and they
brought me, time after time, into her city, Saint-Peters-
burg-Leningrad, the city of fiction.

Anna Ahmatova writes: My whole life has been con-
nected with Leningrad; in Leningrad | became a poet
and Leningrad inspired and coloured my poetry.

I’'m fascinated by the metaphors of culture, which also
influence poetry. The Bronze Horseman on the bank of
the River Neva is one of the symbols of Saint-Petersburg.
Sphinxes in front of the Academy of Arts are guarding
the sun and the eternity. The Monument of Dissidents,
Skullsphinxes (which are dedicated to Anna Ahmatoval)
are watching over the death and the resurrection.

The river, the journey, between the Bronze Horseman,
Sphinxes and the Monument of Dissidents are a large
temporal metaphor, and in the tension of these statues,
spread out is the large panorama, the city between the
water and the heavens. In the reflection of the large mir-
ror, it is possible to see the city of Kitezh. The essence
of the Kitezh legend, the “drowned” city, towards which
the heroine struggles through the tragedies and wars
of the twentieth century, is only Petersburg-Leningrad,
in its timeless metaphor, by another name.

| have translated Ahmatovas poems (http://joyx.joen-
suu.fi/~helio/index.html)



EVAGREEN-STORCYS EVAGREEN-STORCYS
POCCHA R A

EBA XMIAJTOBA (EVAGREEN)

Pogunacs B 1981 8 Mockse. Potorpadueit saHumaetcs ¢ 2006

BACUITMIN CKBOPLIOB (STORCYS)

Ponunca s Mockese. C 1993 sanmnmaetca dotorpadueit, cotpyarmuan ¢ nedatHsimi CMU, pabotan Buaeoonepatopom, NOMOLLIHUKOM
kuHoonepatopa. 1995-99 yuactHuk rpynnoebix BoicTasok, dectusanei n Potobuernane (1998)

N3YHEHME TMPOBJIEM KOMMYHUKALIMM B COBPEMEHHOM OBLLECTBE MPU NMOMOLLIN A3bIKA POTOTPADUM mnm
DOTOTPADUY, KOTOPOM HET

ABTOPbI AENAKOT NOMBITKY 0CBO6OANTE GOTOrPADUIO OT NPUKIALHBIX UM KOMMEPYECKMX 30404 B COBPEMEHHOM MHDOPMALMOHHOM
MPOCTPAHCTBE: GOTOTPAdUA OBPETAET HOBYIO DYHKLMIO, HAUMHAET UIPATL APYryIO POSb B KOMMYHUKALMM MEXAY MIOfbMU. DTa
dotorpadua ewé nosecrtayet 06 06PA3aX U COBLITUAX, HO TAKXE CTAHOBMTCS YACTHIO MEPCOHANBHOIO OMBITA B MO3HAHMKM CAMOTO
ceba. I1a «apyras» doTtorpacdus BCE AANbLIE YXOOAMT OT PEANbHOCTH, CTAHOBUTCS BCE Gonee mopcosHatensHon. Potorpacdus
HOYMHOET XMUTb CBOEN XM3HLIO 1 Bonee yxe He HyxOaeTcs B CBoem asTope... M peakumsi, oTKIuK HA GOTOrpadmio CTAHOBUTCS
4OCTbIO MO3HAHUSA YENOBEKOM CaMoro cebs. Potorpadms PACTBOPAETCS B HOBOM KOMMYHWMKOTUBHOM MOME M CTAHOBUTCS HEKMM
OPYAMEM B PYKOX YENTOBEKA, XENAIOLLErO U3Y4YWTh BCIO MyBOUHY CBOErO BHYTPEHHErO MMPOQ...




ROXANE PERMAR POKCAHA TTEPMAP
K BEIKOBPTAHIAG

In my practice | try to use art to bring people and communities together to engage in processes of social interaction and creative ex-
change. The dynamic relationships that come out of these situations give each project its distinct character. In this work mobile phone
movies will serve as the means for exchange. Very short films of six seconds each will be the catalyst for making links and developing
relationships between people in St Petersburg and those who live at 60 North in other parts of the world.

Step by Step, 2005; film, 3 minutes played as loop

Roxane Permar is based in the Shetland Islands. She was born in America and lived and worked in London before moving to Shet-
land. Since 2001 she has realised projects and exhibited throughout the UK, Europe, Japan and Australia. Currently she is working
with artist Nayan Kulkarni to develop a series of temporary and permanent public light works in Shetland as well as iVesterveg, a
project which is linking artists and museums in Norway, Iceland, Faroe and Shetland.



SAN TIMMINS & FREYA INKSTER | CbKO3EH Tl/ll\/\l\/\l/lHC " DPEY l/lHKCTEP

SUSAN TIMMINS was born in Canada and moved to Britain in 1978 to study Fine Art.  For many years photography has been
central to her practice although she has recently moved into experiments with sound. Collaboration has also been a feature of her
work. In 2007 Susan collaborated with Roxane Permar on “Domestic Dialogues”, a participatory project which took place in Shet-
land and in St Petersburg at Dialogi. Collaboration with her daughter Freya also began in 2007. “Random Reconciliations” is their
second completed work Susan “runs” The Claesline Gallery and is a member of Veer North.

FREYA INKSTER has been studying the clarinet at school for the past four years with woodwind teacher Linda Peterson. She attends
Scalloway Junior High School and is a member of the Shetland Youth Theatre. She lives on a small croft with her parents, their cats,
hens, a large vegetable garden and a place to play football.

BFLR. 45

1570.94
234.20

1605.14

2224 .46
1294
=618.22 .
201=.74

RANDOM RECONCILIATIONS

Random Reconciliations is an experiment in numbers, music and photographic images. The work arose from Susan’s interest in the
“behaviour” of numbers, the result of keeping the accounts for the local Playgroup over a number of years. The relationship between
numbers and music was particularly intriguing and Freya, who is the musical half of this mother-daughter collaboration, began ex-
perimenting with the Playgroup’s monthly bank reconciliations using different notes and combinations of notes for each number. The
finished work consists of four short pieces in which Freya’s musical interpretations are supported by Susan’s photographic images.



Born in 1965. Lives and works in Porvoo, Finland

2001 Bachelor of Visual Arts Satakunta Polytechnic, Unit of Fine Art in Kankaanpaa, Finland (sculpture)

2005- MFA The Finnish Academy of Fine Arts

14 PRIVATE EXHIBITIONS (1999-2008)

GROUP EXHIBITIONS: Finland, Denmark, France, The Netherlands, Scotland, UK, Holland

PUBLIC WORKS OF ART: Wall relief “Aino”, Kankaanpaa, Finland (1998), Environvental art “Saara lykkeli”, Pori, Finland 1999
Duurzame Onderneming, Provencie of Flevoland, The Netherlands 2003

WORKS IN COLLECTIONS: City of Jamsa, Finland; City of Kankaanpaa, Finland; City of Porvoo, Finland; State of Finland
MEMBERSHIPS: Sipoo Artists Association, Finland; KVF, Association of Province of Flevoland, The Netherlands; Suomen Paperit-
aidegalleria; The Art Society of Porvoo; The Artist Association of Porvoo; Association of Finnish Sculptors 2007

My works are often installations. Besides visual aspects | am also fascinated by kinetic and aural elements. Spectators choose their own
viewing angles and distance to the work, and being a kinetic person | like the idea that people may concretely dive inside the work.



ANNE RAISANEN
NLAND

Arts manager. Fiber artist

Born in 1957 in Helsinki

Live in Porvoo, South-Finland

Work as a director for Porvoo International Arfist in Residence-programme
Participated in several local, national and international exhibitions since 1982
Several curator’s project and teaching jobs in the field of art since 1987

| have work as an artist as well as a culture worker all of my adult life. | started as a textile artist, but | soon realized that to make art is
much more than traditional textile techniques. | have always been fond of colors and forms in a very abstract way. | work with nonfigu-
rative experimental themes, getting my inspiration from the small details in the nature or from ethnic cultures symbols. Mixing different
materials led me to make the pulp from natural fibers is an amazing process with thousands of variations. | also use the camera: to play
with different photo-shop techniques has open a new portal to process pictures - a fast way in comparing to the old black and white
darkrooms. The art making is a sacral process - spirituality and mysticism are strongly involved in my works.



JNONA AHTUNOBA u BITAODMMUP BYTAEB

LIDIYA ANTIPOVA & VLADIMIR BUGAEV

POCCU4I USSIA

OTPAXEHWNY

“Bona - naHavanbHas cyBCTaHLMS BCErO CYLLETO - yXXe HECKONbKO NeT npuenekaeT sHumanue B. byraesa u J1. Autunoson. Ot npoctoi
dUKCaAUMM  TekyLLei BOAbl, HIOOHCOB LBETA M CBETA, 3AMUCAHHBIX HO LUMGPOBYIO KAMEPY, OHW MEPEeLLEeny K OLLYLLEHMIO PUTMA M
OPMbI, CO340BAS BOASHLIE OPHAMEHTbI MYTEM KOMMbIOTEPHOTO KYMHOXEHMSI» M «CLUMBKM» OTAENbHbLIX KOAPOB. B skcnosuumm - umkn
UMPPOBBIX MPUHTOB, CO3AAHHbIX TUM METOLOM MCKYCCTBEHHOW BU3YANbHOM OPHAMEHTMU3ALMM BOALI M BUaeO. Peka - kak meTtadopa
TeyeHus spemenn. [poekt «OTpaxeHUs» CO34aH C MOMOLLBIO HOBbIX TEXHONOTUI (LMPOBAs KOMEPA, KOMMLIOTEP, BUAEOKAMEPA).
Ho 370 nuLlb MHCTPYMEHTBI XYAOXECTBEHHOTO CO3HAHMSA, CTPEMSALLETOCH COEAUHWUTL EAMHUYHOE C YHUBEPCASbHBIM, CUIOMUHYTHOE C

BeckoHeuHbIM”.  B. HasaHckuit, uckyccTroBE, UneH accoupmaumm MckyccTsoeenos Poccuu, unen Cotosa xyaoxHukos PO

Pognnace B 1964 .

Ynen Teopueckoro
COI03a XYLOXHUKOB

1948 - pogmncs B Omcke
Ynen TBopueckoro cotosa
XyBoxHwukos Poccuu,
uneH MexanyHapoaHoMt

b % Poccuu, dbenepaumm xyaoxHUKOB
4YreH ) IOHECKO
MexpnyHapoaHoit BbICTABKI: Omck,
benepaumn Jlenunrpan, 3arpe6
XYHOXHWKOB (Xopeartus), KazaHs, AbakaH,
IOHECKO Mocksa, Carkr-Tetepbypr,
bapHayn, Kanununrpag,
: 1986 - sakonumna Cypryr, Jlanrenac,,
A 8 Omckuit ) XaHTei-MaHcuiick, Fent
TEXHONOMUHYECKHI (Benbrus), Tomek, Mapwk,
MHCTUTYT ExatepuHbypr, Kpacrosipek,
Hosocnbupck, XenbcuHky,
BbICTABKM: Typky, Mmatpa
Omck, MEPCOHAJIbHBIE
Catkr-lMeTepbypr, BLICTABKM:
Cypryt, Mocksa, Cypryr, Cankt-lNetepbypr,
- g EKOTepMH6pr£ Mockea
4 * XaHTe-MaHcuiick, MY3EMHbBIE KOJITEKLIAM:
[Mapwx MyseiHo-ranepeiHbiit LeHTp,
3arpeb (Xopeatua); Omckmit
MNpoekt My3€/ M300Pa3UTENbHBIX
«[yTs Ha uckyccrs; [opoackon
[MpapoanHy» Mmy3sei «Mckyccreo
(asTOpHI B. byraes, Omckay; locynapcreeHHbii
3 £ Il AHTMHQBO) XYLOXECTBEHHbIN My3eW
j-2 £ Harpoxpén Antaickoro kpas, baprayn;
Annnom OMckuit rocynapCTBeHHbIM
B HOMMHALIMK MCTOPUKO-KPAEBEAYECKMM
«Cambiit ) my3sel; locynapcteenHas
OPHUIMHAMbHbIN MunycuHckas ranepes;
MYSEUHBINPOEKT» [ocynapcreeHHas KApPTUHHAS
- MexayHapoaHbIi ranepes, Kanununrpag;
: ~ dectmBans CypryTckuit kpaeseaueckui
Y g «Mutepmyseir-99», mysei; CypryTckuit

Mocksa

rOCYyLAPCTBEHHBIN
XYAOXECTBEHHbIA MY3€EH;
TobonbCkuit UCTOPUKO-
XYLOXECTBEHHbIN My3ei



MARIJANA ZEBELJAN MAPVAHHA 3EBEJIbAH
MONTENEGRO HEPHOTOPKY

I am an artist from a country which no longer exists. This country had a beautiful name. It was called Yugoslavia

“The visual wonderland. It is a connection of one constant silence, quiet and peaceful, but in my vision it is also impregnated with

a strong movement . The movement which awakens new visions and old memories. My work is in everlasting search for a true
memory. For me, the essence of the past is more real by being invisible and this is what my work tries to present. | bring back to life
some old, forgotten faces of the past, giving them a surreal dimension - in hope that they will get a second life on my paintings.”
Manifestazione promossa da UNESCO

2005 - Biennale Internazionale dell Arte

Contemporanea, Florence; Art Domain

Galerry, Laipzig - Award; Gallery”Old City”, \
Gallery “Perast”. Montenegro 4
2004 Gallery “Nubs”,Belgrade; Gallery P (

“Atrium”, Kotor

2003 Gallery “ Dusko Radovic “, Belgrade
2002 Art 2 Gallery, Wiena, Austria;
Museum Perast Gallery, Montenegro
2000 Gallery “Hadiji Ruvin” Lajkovac, Gal-
lery “NUBS” Beolgrade; Gallery Kotor
1999 Gallery “ Acord “ Belgrade; Second

international “ Summer Kastel fest” Banja
Luka; Gallery “NUBS” Belgrade

1998 Gallery “ Cattaro” Kotor

GROUP EXHIBITIONS:

Novi Sad, Serbia; Kotor, Montenegro;
Vrsac, Serbija; Germany; Zemun ,Serbia;
Belgrade, Serbia

AWARDS:

2007 “DIALOGUES” - VIII BIENNIAL CON-
TEMPORARY ART,St.Pertezburg

2005 Honor Award - Palm Art Award

- Leipzig, Germany

2005 The Best of 123 Soho

2005 Silver award of Artmayer gallery
2001, 2002, 2007 - Edinburgh international
internet Art Festival

Born in1974 in Kotor, Montenegro

SOLO EXHIBITIONS:

2007 TerminalQ0 Fest Finalist, London, UK;
Gallery “Art” TerminalQ0 Fest, Ljubljana
“DIALOGUES” - VIII BIENNIAL
CONTEMPORARY ART”; St.Petersburg,
Russia - Award; Museum Vojvodina, Novi
Sad /Museum 26 May, Belgrade; Beton
Hala, Belgrade, Serbia - group; Singi-
dunum, Beograd - group Serbia; “Sixty 9
Gallery” Poland

2006 Culture Centar Nikola Djurkovic,
Gallery”Old City”, Kotor; Rome, “Artetica”.




MONIKA KOCH TANZ THEATRE DAHC-TEATP MOHKKMN KOX
ENGLAND ARG

M. K. Studied Dance Theatre at the Laban Centre
and trained and performed with the pioneering
expressionist dancer Hilde Holger from Vienna
for 5 years. Performed and taught widely in the
UK and abroad, including the Laban Centre
Lon—don, where she recerived a scholarship for
her International Laboratory “Dramaturgy via the
Body”.. In the early nineties trained at A. Vassil-
iev's International Master-class for Directors in
Moscow. In 1997 founded her own dance thea-
tre, Ensemble, which has been a regular guest
at Internatonal Festivals and Master-classes. Re-
cently the Ensemble has been performing and di-
recting performance events in UK, Bulgaria, Rus-
sia, Austria, in Athens and Bosnia Herzegowina.

MK Dance Theatre London and Guests

Presents

VIS A VIS

An ongoing performance event, project through
collaborations and exchanges between Exhibition
hall of St Petersburg “Manege” and MK Dance
Theatre, investigating the interrelation between
architecture and movement. The choreography
not simply wants to adapt to a space, but is being
creatively influenced by it. Due to the nature of the
project and its close artistic relation to space where
it takes place, the specific location of Exhibition
hall “Manege” has been chosen. A series of move-
ment motives will be interpreted , exploring how
they transform, when we move through the geo-
metricaly defined space, when we leave it, when
we move in unfamiliar spaces, how the inner life of
our movements change through encounters that
takes place in the space, its unique atmosphere,
cultural context, the people who move in it efc
The project began in Manege in August 2007
and is part of a research project for which M.K.
received a fellowship from the Laban Centre
London in the past. A series of laboratories di-
rected by Monika Koch has taken place both
in St Petersburg and the UK where Performers
from Russia and the UK worked together, which
will be developed and presented during Festival
of Experiments 2008 and will culminate in a final
installation at Manege in 2009

I am grateful to Hilde Holger all my life. MK



ODD DANCE TEATP ODD DANCE THEATRE
MEXIOYHAPOLOHbIN MPOEKT INTERNATIONAL PROJECT

[MPOTPAMMA o -
“BYTO B MAHEXE”

PoausLumcs B AnoHumu, nckyccreo
byTto craHoBMTCA BCE Bonee
M3BECTHBLIM U 3HOKOMBIM
[DOCCUMMCKOMY M1 EBPOMENCKOMY
3pPUTENIO, AAANTUPYSCH K
HOLMOHQOSbHBIM OCODEHHOCTSAM.
ITOT 93bIK TO X TAHLA, TO MK
TEATPANLHOIO AEMCTBA HE AJEeT
MPAMOro OTBETA HA BOMPOC

“YT0 3TUM XOTAT CKa3aTh”, HO
YBQXAET B CBOEM 3pUTENE
XYOOXHMKA, CMOCOBHOro Co3aaTh
cobCTBEHHOE OBBACHEHME
npoucxoasaiiemy. OHo
CMELLUMNBAET 43blK OBUXKEHUA TENA
C rﬂy6MHHbIMM 3SMOUMNOHANBbHBIMU
NEePEXMBAHMAMM, CHOMM, _
CTPAXOMM W MPEACTABIIEHUIMM. : S
ByTo HEeBO3MOXHO M306pa3NTh, v
B HEFO MOXHO BOMTM KAK B peKy

W CNEeoBATh Er0 TEYEHMIO.

YYACTHMKN MPOEKTA
ODD DANCE TEATP:
Hatanes Xecrosckas,
[ouropmit [nasyHos,
Wrops Jlambo;
APT-TPYTTTA PIMEA:
Mwunna Bainno, -
Cannu MNpuxa, ., \ %V YT

Buca Knytuna; \ o

FPYMMA SABOTANIC GARDEN

NPeLcTasmT nepbopMaHC

L’'amor Prima, =
YHOCTHUKM: ' : e
Macen Mskens (Pasi Makela),
tOcen Causo (Jussi Saivo),
Antti Xaananypo = -
(Antti Haapapuro), =3
DuHnaHamns e




ALl CAN METIN AJTN KAH METVH

TURKEY TYPLINA

1977 Born in Istanbul

2000 Graduation, Marmara University Fine Arts Faculty Graphic Design Department, Istanbul
2000- 2005 worked as ‘art director” in different Advertising Agencies

2005 had entered Master Education in Marmara Unv. Fine Arts Faculty Graphic Design Department
2006 had been Assistant Researcher in the same University

EXHIBITIONS: Marmara, Istanbul, Ankara; Macedonia; Sweden; Ukraine; ltaly

-~ YOUR ORI

" Omar Khayyam, "

AWARDS: 2006 Mansion, “Shrinkage Award Winners”, SWEDEN
2007 Mithat collection logo competition 3rd, TURKEY; Art Bosphorus painting competition 1st, TURKEY
2007, 2008 Good 50x70 Poster competition Mansion, ITALY



IMAN ABDULLAH MAHMUD MMAH ABYJITA MAXMY[L
RAQ-GERMAN NPAK-TEPMAHIA

Born 1956 in Baghdad, Iraq

School of Arts and Graphics in Baghdad, 1976-80

study of fine arts at the Academy of Arts, Baghdad (B.A.), 1980-1984

In Munich (Germany) since 1998

Member of the German Association of Artists

GROUP EXHIBITIONS: Irag, Germany, France, Cyprus, Jordan, Dubai, England, USA
MUSEUM COLLECTIONS: the British Museum, London

&

My project resembles a traditional Iragi garment made of stuff. At the bottom it appears to flow like the waters of the Mesopotamian
rivers Euphrates and Tigris. | intend to express my hope that the Iragi culture will survive, albeit the deprivation it is going through.



DENIZ AYGUN
TURKEY

HNERN3 AUTYH
TYPLUM4A

Visual artist and an organizer of art events through the years. She took art classes
in studios of several artists in Istanbul, but she is mainly self-tought artist who works
in various media, as painting, objects, installations and performances. Her first
maijor solo exhibition was in 2000, in Taksim Art Gallery and the second one in
Karsi Art Gallery in 2002 in Istanbul. This year she organized an exhibition in a
hotel gallery in an island where island inhabitants from different ages and back-
grounds came together. She has continued creating art work and exhibiting them
in her country and abroad focusing on performance art in the last three years:
Serbia-Montenegro Federation, Romania, Kosovo, Bulgaria, Israel, Spain, Po-
land, United States of America. In 2004, she received a grant by Moon And Stars
Project, to attend the School of Visual Arts Summer Studio Program in New York.
She has done collaboration with the composer Tolga Tuzun in her performance
“1000 Marbles”. She did other collaborations with artists, such as Tamar Rab-
an and Nina Barrett. In 2002, became a member of the administrative board of
AIAP (Association Internationale des Arts Plastiques) and in 2004 a member of
the Association of Island Friends, which works for the environmental and urban
protection of the Princes Islands near Istanbul. She attended as an observer the
Balkan Express Dance Platform in Skopije, 2006, and Cultural Operators Train-
ing Workshop in Krakow, 2007, organized by the Institut Adama Mickiewicza.
Aygun has been working as the program manager in an alternative space for
performing arts, GalataPeform since 2005 and has been working with the team
on creating programs of performance art (Performance Days 06, Performance
Time 07-08), contemporary music (YENO CENO 07-08), interdisciplinary projects
(Visibility Project 1-2-3), artists exchanges (PAP (Isreal), Nuova Icona (ltaly), Red
House (Bulgaria), e-bent Performance Art Festival (Spain)).

MISS UNIVERSE
Performance, 2008

A beauty contest: there are millions of them. Women from all countries, all colors
and races are there. Beautiful women, all shinny, smile in silk night dresses and
bathing suites. One of them is the elected Miss Universe: the most beautiful wom-
an. She is crying from happiness. The result is hard to believe. Quickly instances
from her childhood come to her mind. Memories about her mother and father,
sisters and brothers, in their house, in her school, and how life brought her step by
step, here...up to the moment of being Miss Universe.



FANIS LOGOTHETIS PAHNC JIOTOTETHNC
GREECE [PELINA

Born in Athens/Greece in the mid 70s

Studied photography and visual arts. For over a decade par-
ticipated in exhibitions and festivals

Work: digital arts with photos and video art

Published in Greek magazines

2002 - created own studio in Athens -
Member of cheap art group and other art groups inGreece

Resident collaborator in www.photographyinfo.gr

and www.fotoart.gr web sites ‘

RECENT SELECTED EXHIBITIONS:
cheapart group exhibitions since 2003, until now (Athens)

2nd &3d Athens video art festival. Midden festival of video art
and instalations 2005(Kalamata)
B.A.LA group exhibition ‘O5-"06(Lamia).

4th European social forum project: 26 flags 26 ideas (Athens)
1st &2d international festival of digital arts

“intro out”(Thessaloniki)
group exhibition in gallery Tint in’O5(Thessaloniki)
Art park(participation in group project in Rhodes island)

NATURALMENTE exhibition, Primo Piano Livin Gallery
(Lecce, Italy)

BELLE ARTE group participation in VAIAO6 (Valencia)

one minute, video performance by open art (Athens)
ArtMart ‘07 k/kaus (Vienna) videodust ‘07 k/kaus (Vienna)
Kinofest ‘07 Bucharest -

National Museum of Contemporary Art

transferae tv-transferae festival 07, Madrid - Spain

group exhibition in gallery Tint in’O7(Thessaloniki)

“Those girls we followed home”

2008 SOLO EXHIBITION cheapart gallery, Athens

TOTAL ECLIPSE OF FILM NOIR
(2006-2007)

4:22min \;
An experimental video based in the film noir idea

and a metaforical eclipse, made in new media

and

contemporary music . A -~




HENRY GRAHN HERMUNEN XEHPU TPAXH XEPMYHEH
FINLAND-SWEDEN. DOUHNAHONA-LLIBELIAY

1963 Born in Helsinki, lives and works in Stockholm

MA at the Academy of Fine Arts 2001 in Helsinki, including 2 years at
the Royal University Academy of Fine Arts in Stockholm

since 1995 - The International Biennial “Dialogues”, “Manege” -The
Central Exhibition Hall of St-Petersburg, Art Forum Berlin, ARCO Ma-
drid and Whiteshapel Gallery in London

Works: paintings, drawings, photography and sculpture

Recent solo shows: the State Hermitage, SPb; South Karelia Art Mu-
seum Gallery, Lappeenranta, Marina Gisich Gallery, SPb, Waino
Aaltonen Museum, Art-Turku City Art Museum Studio, Helsinki City
L Art Museum Gallery, Galerie Ackermann, Tammisaari

& COLLECTIONS: The Modern Museum, Stockholm; Proartibus, Tam-
A misaari, Finland; Haninge & Nacka Municipalities, Sweden etc

My works on Festival shows big and small geometric structures in and around us, abstract links between actions and
thoughts leading us from now into the history




|IOLI LIVADA NOJIN JIMBALLA
GREECE PELINAG

1991 Athens School of Fine Arts, Athens

1991-92 Studied handmade and industrial jewelry and
technology of materials at Harrow PCL - University of
Westminster, London

PERSONAL EXHIBITIONS:

1993 March. Opus 39 Gallery. Nicosia, Cyprus.
1996 October. Opus 39 Gallery. Nicosia, Cyprus
2004 November. Opus 39 Gallery. Nicosia, Cyprus

GROUP EXHIBITIONS:

1991 Graduates” exhibition of the School of Fine Art.
National Gallery. Athens, Greece

2000, 2001, 2002, 2004, 2006: Took part with clocks
and jewelry in”Art to use” Diana Gallery Down Town.
Athens, Greece

2001 Up to present. Took part in “Cheap Art” exhibi-
fion

2001 December. Group exhibition, Opus 39 Gallery.
Nicosia, Cyprus. Took part with jewelry

2002 December. “1st Inter - Balkan exhibition of Mod-
ern Miniatures 2002” State Museum of Modern  Art.
Thessalonica, Greece. Took part with sculpture

2003 December. Jewelry exhibition Lab Art Projects
Gallery. Athens, Greece

2007 April. Took part in ARTmART exhibition Vienna,
Austria

Took part in several other group exhibitions

COMPETITIONS:

1996 Recognition for work at the “Thessalonica Inter-
national Trade Fair Competition” in the “Home Furni-
ture Design” category

SELF PORTRAIT - LOLI LIVADA

Emotion movie. Entrapment, escape, risk, freedom,
confidence and happiness.

This video is based on emotions.

It start’s in a period that | was feeling tfrapped and lost. |
was straggling to get out of this situation. When | finally
stand on my feet | start to acrobat and seeing life with
a different view, playing and risking things. | finally got
wings and it’s then that | feel confident.

| found my self again




LOU PREMO JIY TIPEMO
FRANCE DOPAHLINS
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Nee en 1949, vit et travaille a Bex et a Monthey CH

Artiste plasticienne diplomee HEA et Master DNSEP

Professeure d’arts visuels secondaire |l

2007-2008 Professeure d’arts visuels au Cycle d’Orientation Comonthey, Suisse

2006-2007 Formation de Conceptrice Web et creation du site portfolio 5D Formation, Lausanne, Suisse

2004 Equivalences du diplome de I'lESBA Geneve et acquis pedagogiques

Validations des diplomes Etat du Valais de professeure du niveau secondaire |l

2003 Reconnaissance DNSEP Diplome National Superieur d’Expression Plastique (Master)

Ministere de la Culture et de la Communication, Paris

2001 Licence Arts Plastiques/ mention, Universite de Provence/ Marseille |/ Aix-en-Provence, France

1998-2000 Preparation de |I'agregation arts plastiques, formation pedagogique a |'Universite de Provence/Marseille |
1998 Diplome National Superieur d’Expression Plastique DNSEP, Ecole Superieure d’art Tutorat Gilles Barbier, Aix-en-Provence
1992 Diplome d’Artiste sur Metal SMOA Gaz de France, Casablanca, Maroc

Baccalaureat serie L (Lettres/philosophie), Seysinnet-Grenoble, France

EXPOSITIONS COLLECTIVES / GROUP EXHIBITIONS:

1998 Port de la Joliette/ Installations, Marseille, France; Galerie Ecole Superieure d’Art, Aix-en-Provence, France

Centre Culturel Garage Laurent, Forcalquier, France

1995 Projet d’edition Temps Forts avec Norbert Hillaire; Centre de la photographie CRP, Galerie de |I’Ancienne Poste de
Douchy-les-Mines et a la Cite du Livre de la Mejanes, Aix-en-Provence; Entretien Radio Rhone, Sion, Suisse
Altermate-Automate - Friche de la Belle de Mai et participation au projet «kDanger» de Fabrizio Plessi, Marseille, France
1993 Sejour de 3 mois - Atelier Carusi, Carrare et Pietrasanta (marbres et bronzes), ltalie

1992 Festival International d’Arts plastiques - Les Ateliers Mediterraneens, Ecole d’art de Tetouan, Maroc; Centre Culturel Fran-
cais (sculptures en metal), Casablanca; Concours SMOA Sculpture-Festival Maroc Arts — 92, Maroc

Exposition 10 peintres suisses, invitation de la Chambre de Commerce Suisse et du Consulat Suisse, Casablanca, Maroc
1990-1992 Ecole d’art, Casablanca, Maroc

EXPOSITION INDIVIDUELLE / SOLO EXHIBITIONS

Galerie 1900, Territet/ Montreux, Suisse



TATBAHA OARHNITIBAHL],
POCCH4

Runopexuccep, doToxynoxHuk, nost

1994 MIXM um. Cypukosa

1995-1997 Briclune pexmccepckme kypcs npu FTOCKMHO

1997 craxuposka 8 Peggy Guggenheim Collection, BeHeups, Mranus
1997 macTep-knacc nonsckoro kuHoknaccmka Angxes Barael, Kpakos

ABTOP HECKONBKMX KOPOTKOMETPAXHBIX M LOKYMEHTAMbHBIX GUIbMOB
ABTOpP TPEX KHUT CTUXOB
C 1995 ropa — uned Coio3a GOTOXYAOKHUKOB

Xuset n pabotaet B Mockse

OCHOBHDbIE BbICTABKI

KonnektusHbie:

2006 «Bbicraska TBopyeckmx paboT MacTepos kMHO v peknamsly, MMCH,
Mockea

[epcoHanbHble:

2008 Mockosckuit MexayHapogHbii om Myabiku

2007 I anepes «Kuno», Mocksa

2007 KynbtypHas Accoumauns “Aspopa’, Beneuns, Uranus

2007 Mporpamma «Kowrtekct BusyansHoroy, ITLCKU, Mocksa

2007 «[skwot», KnHocryaus um. lopbkoro, Mockea

2006 T'LICH, Mockea

TATYANA DANILYANTS
RUSSIA

[MPOEKT «BEHELINY. HA TTJIABY»
doTorpadus, 3ByKOBASH MHCTAMMSALMS

[Mpoekt «BeHeums. Ha nnasy» ssnsercs
L1 MEHS 30KOHOMEPHBIM M OCO3HAHHbLIM
KECTOM-MPUHOLLIEHUEM B CTOPOHY
Beneumn... Mre 3saxotenocs mnokazatb
Bereunio  uepes ee  eamHCTBEHHbIH
TOAHCNOPT: MOTOPHbIE JNIOAKM U TOHOOJbI.
ButansHocTe 3TOrOo ropoma  oTkpbiiach
MHE MMEHHO B MOMEHTbI «(POTOOXOTbI» HA
LBVMXYLUMECS MY APOXALUME HA NPMYane
nogkn. B ux crtpaHHoM oguHouecTse,
OTCTPAHEHHOCTH, BEIMYECTBEHHOM
COMOJOCTATOYHOCTH 5 YCIbILIAIA FOPAbIH,
AQXE HAAMEHHBIM AyX 3TOro ropoa.
QDortorpapupys  104kM, S CTPEMMIAChH
ybpaTh M3 KQOPA BCE BTOPOCTEMNEHHOE,
CTPEMUIACL OTPA3UTL MX KMBOKH, MOYTH
OfYLLEBEHHbIN XaPAKTEP...

MHe  xoTenocs  mokaszaTtb  ropog,
«TEPPUTOPUIO ABCOMIOTHOrO CYACTbS» B
ero «HenortoryiaemMom» nepBoOHAYA/IbHOM
Benmyme, B Camom CBEPKAHMM
BEHELUMAHCKOrO Mupa o HeoBOPUMON
B/IQCTM KPACOTHI.



KAPJT BOJIb

1943 poauncs 8 LLsapuerrpynae 8 Cunesun. 1961 ocrasnser [[IP

3aHMMaeTCcs repMAHUCTMKOM, CIABUCTHKOMN U dunocodueit B Mapbypre u TiobuHrene. MNocne okoHYaHma TIoBMHCKOro YHUBEPCUTETA
c pabortoit 06 O. MaHaenswTame paboTan kak NPenoaasaTens.

XKuset c 1974 rona 8 Mioncrepe. CBo60oaHbIN NMCATENb M XYLOXHMK

1998 - oanH 13 ocHoeateneit 1 [Nepsbit npeaceaatens “O6WECTBA MO PA3BUTUIO TEPMAHO-POCCUICCKMX OTHOLLIEHUI” MioHcTep/
MioHcrepnann OpraHnsyeT KOHUEPTH PYCCKMX POK-FPYMN, BBICTOBKM PYCCKMX XYLAOXHMKOB U YTEHMS PYCCKMX ABTOPOB

[MuweT no33uio, NPo3y, CLEHAPUM, NEPEBOAMUT PYCCKYIO MO33MIO U NPO3Y

Ynen Corosa HeEMELKMX nucaTenen

BBICTABKW: Mioncrep, Mocksa (1 Mockosckas buennane, 2005), C.-lMetepbypr

HATPALbI: 2006 Ounnom 3a nydwyio nuctannaumio “benoe npocrparctso”

VI MexayHapoaHbiin Pectusanb skcnepumeHTanHoro uckycctea, “Manex”, C.-lNetepbypr

2007 locynapcTBEHHbIM IPAHT rPy3MHCKOro npasuTenscTsa 3a npoekt ‘Ot Tudnuca ao Téunmen”

VARIATIO DELECTAT
Unm

ONATEKTUKA PEMPOOYKUMA N PEMTPOOYLIMPOBAHMA

MHcTannaums CoOCTOUT U3 TPEX SNIEMEHTOB:

1. Cepus u3 7 pasHoupeTHbix « Photo trouv e» namsthuka JleHnHy Ha  dyHaaMeHTe BbiBLIETO LAPCKOro MAMSATHUKA AMHACTMM
PomaHoebix B ropoge Koctpome.

2. 3BykoBoe npocTpaHcTBo m3 Bapuaumit fonpbepra M. C. baxa (8 ucn. A.Baiiccenbepra). 3anucs obpasyer 3Bykosoe
NPOCTPAHCTBO.

3. Orpaskpenue (Mperpaaa-rpaH1La — 3TO BU3yanbHbIA cnes amMbUBaneHTHOCTH 6nmMsoctu u ganu. [pusHak aypei).

Tema MHCTaNIALMK: NPOU3BENEHUE MCKYCCTBA B «Bek penpoayumMpoBaHms» 1 ero aMbUBANEHTHOCTL - C BEPOM B Byayllee M neyansio,
obpalleHHoN B mpotwsoe. [1on-apT AOBOAUT pPA3NMUME MeEXay MOANTUMHHUKOM WM PENPOLYKUMENH O npepend. Takmm xe obpasom
nocrynaet cou-apt. Cou-apT pearMpyer Ha Nepenpou3BOLCTBO MAEONONM, NOM-apT — Ha nepenpoussoncteo toeapos. Oba
HOMPOBAEHUS UCKYCCTBA KPUTUYHO OTHOCHTCS K «CriaBE M BENUUMIO», MOTOMY YTO OHW AEHCTBYIOT B MPOLECCE PEMPOLYLMPOBAHMS MO
NPUHLMMY Y3HABAHMS. Penpomykuns obosHavaeT cnasy 611aroaaps MOCCOBBIM KOMMYHUKALMSIM.



MOJIOOW TBOPYECKMIM COKO3 «<MAK& GO» (dapes Makaperko 1 TatesHa MloplueHkosal)
yqactHukm  8eme Biennale “Humour et Vigne” 2008 (PpaHuus)

YHACTHUKM MEXAYHapPOoaHOM nporpammsl «[ Tnaneta 3emnsy (Poccua-Hupepnanae) 2008
y4acTHUKM MexayHapoaHOM BLICTABKM COBpeMeHHOro uckyccrtea «lnot-4x», 2007

yuactHukm lll-ro konkypca Opuentupsl (2008)

OKTMBHO OPFraHM3YEeT MepCOHANbHbIE BEICTABKM («3aprcosoukmy, [yukunckas, 10, [93-21) (2008)

JOAPbA MAKAPEHKO TATbAHA TOPLLIEHKOBA
Poaunace 8 1988 8 MypmaHcke Pogunacs 8 1985 8 Mockee
Crynentka CI16ry Oxonunna MXY IMN. CrynerTka CI16ry

MPOEKT “LLUTOPA”

ANIOMUHMEBbIE XAMIO3M - HA BLIFHYTOM CTOPOHE HOHECEHO M30BOPAXEHME. 3PUTENL MOXET MOBOPAYMBATL XAMIO3M: MPU NOBOPOTE
nanener Ha 90 rpagycos nossnseTcs M3obpakeHue. M306paxeHne Ha CaMUX XAMo3W NOMyYaET NPOAOIIKEHUE B M30OPAXEHUM HO
naakaTe Ha cTeHe. [naBHas “aBmxyLwas” cuna - NoBoNLITCTBO 3PUTENS, XeNaH1e 3araHyTb 3a “LUTOPKY” - YBUAETb CKPLITOE.

Konuenums:

Ewe c 6ubnericknx Bpemer Yenoseky Obilo MHTEPECHO Y3HATb TO, YTO €My 3HATb HE MOSIOXEHO - OTCIoAA Takas noboBb K
noamsabBaHMIO. M BOT nepes HUM BO3HUKAET HEKASA LUTOPA (HO CaMOM Aene - npu BIMKARLLIEM PACCMOTPEHMM, HACTOALLAA KUPMUYHAS
creHa.) U, o yynol, B cTeHe He xBATAET OAHOIO KMPMUYMKA, O B OBPA30BABLIEMCA NMPOEME MENbKAET HeYTO MaHsLLEe, ApKkoe. Yxe
CAMO MOSIBIIEHWE STOM LLENIKM 3ACTABASET A3 NPULLLYPUTHCH, MPUCMOTPETLCS - A YTO TAM, 30 3TOM CTeHOM? M y Halwero nio6omnsITHOro
3pUTENS NOSIBNAETCH BOZMOXHOCTb HE NPOCTO MOAMAAETh, O YBUAETH KAPTUHY LENMKOM. [l 3TOro, kak HU NApagoKCanbHO, HYXHO
Bcero mvwb otaépHyts CTEHY! U Bot oH cnapoctHbin mur nosHaHmal Ho...YT1o xe oH BuauT, Tak v pagocTHO emy, OT TOro, YTO
3TA TAMHA OKA3ANACH PACKPLITONS MOXET, BCe-TAKM ECTb BELLM, KOTOPbIE AOMXHbI OCTATLCA CKPBITHIMU OT Halwmx rmas. Begs camoe
NPUATHOE B MOAMABLIBAHMM - 3TO HALUKM COBCTBEHHBIE AOTAAKM, O HE TA MPABAA, KOTOPYIO HOM AQET XM3Hb.



ALAATTIN KIRAZCI AJTAATUH KNPACH
TURKEY TYPLI

Born in 1969 in Germany

2007 PhD Sculpture, Fine Art, School of Arts and Culture, Newcastle University, Newcastle upon Tyne, England
1997 MA Sculpture, Winchester School of Art. Winchester, England
1993 BA Sculpture, Faculty of Fine Art, University of Hacettepe. Ankara, Turkey

7523

PERFORMANCES AND ONE PERSON EXHIBITIONS (Selected, since the year 2001):

2007 - “Unforgotten”, performance, Visibility Project- 3, Galata Perform, Istanbul; “Bridge”, performance, Real Presence- ‘07, Bel-
grade, Serbia; “Pitch Dark”, performance, Anadolu Agency Art Gallery, Ankara, Turkey; “How Beautiful”, Performance Time, Galata
Perform, Istanbul; “Pitch Dark”, performance, 11 Gallery 11 Exhibition, Faculty of Fine Art, Marmara University. Istanbul

2006 - “Sun Flower Seeds”, performance, 11 Gallery 11 Exhibition, Faculty of Fine Art, Marmara University. Istanbul; “Marathon”,
performance, Bosphoros Bridge, Istanbul; “Nefes”, performances, Oxford/ London/ Birmingham, England and Turkey; “Breath”,
progressive installation, 8th Exhibition of Association of Contemporary Sculptors, Contemporary Art Centre, Ankara, Turkey

2005 - “Breath”, progressive installation, Exhibition of Academics, Marmara University, Faculty of Fine Art, Istanbul, Turkey

2001- “+2”, Newcastle University, Newcastle upon Tyne, England, 2001

GROUP EXHIBITIONS (SELECTED)

2006 - “Breath”, installation, 8th Exhibition of Association of Contemporary Sculptors, Contemporary Art Centre, Ankara

2005 - “Breath”, progressive installation, Exhibition of Academics, Marmara University, Faculty of Fine Art, Istanbul, Turkey
“AWOLF IN LAMB’S SKIN”

In March 2008 after a peaceful protest broke out into violence in Lhasa, the capital of Tibet, the Dalai Lama was described as “a wolf
in monks’ robes” by the Chinese communist leader. “A Wolf in Lamb’s Skin” is the Turkish expression of what the Chinese leader said.
The performance artist symbolically explores ways of how not to become a wolf even when forced to struggle for many years



ORGE SANTOS XOPXE CAHTOC
PORTUGA NOPTYTAJING

1963 Born in Oporto, Portugal. Lives and works in Oporto

Artist: Fine Art; Performance Art/Ritual-Performance; Intermedia Art

Faculty Of Fine Arts of University of Oporto (Undergarduation -Sculpture)

Faculty Of Fine Arts of University of Vigo (D.E.A./M.F.A.)

2000 at 2003 Member Founder of a multidisciplinary project -Artemosferas - Espaco Artes Multiplas, Oporto, Portugal2001,
Co-founder -Fictionary Players (Alexandre A.R. Costa, Jorge Fernando dos Santos and Miguel Seabra), explores the installation,
video, sound and performance

2005-2008, Assistant and Production Director: International Festival of Contemporary Art / Experimental Art - LM.AN. (Interme-
dia, Multimedia, action and Nothing)

2006, Co-founder - Project of Performance and Art Intermedia, Public

Performedia [PUPER] (Alexandre A.R. Costa and Jorge Fernando dos Santos).

But is that that | have dreamt or would it be the Non existence already...

When | opened my eyes | saw again the same street-lamp and | heard the same wheels groaning and the wind whispering.

My trip to your sad land is not over yet and here in Russia | can’t get rid of the feelings that keep me captive.

My soul seemed to be looking for beauty and kindness.

(An Humble Life (dialogues), Alexander Sokurov, Russia, 1997 I.m. doc, colour, 75%) .

It reflects about the concept of the “abstract and dematerialised” body and a choreography of the fall of the body to the earth in
an urban landscape.

Th(T k()jO((:ij is not an abstract existence, it's an energy where movements, substances, forces, pigmentations and behaviours are
included.

This work is the result of an interchange between the artist (virtual image) and the participants presented in the Choreography /
Installation.

Duration:

Installation - 30 * Video-Performance - 30 * Video-Performance + Installation - 60



AJIEHA CBETJIMLIKAY
KATA MTAJIbAHOBA
POCCUA

ALYONA SVETLICKAYA
KATYA ITALYANOVA

e i
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DRYGIE
True Community

— 5TO KOMAHLA MOTTOLbIX XYLOXHWKOB,
ou3airiHepos,  ¢otorpados,  au-
IXEEB, OKTEPOB, OPraHM3ATOPOB
meponpustuin.  “boite  mpyruml”
— TOKOB HEMACHbIM  MaHubecT
“DRYGIE True Community”. 310 He
NPOTECT u He npuabie. “beime opyrm”
— 3TO 3HQUMT BbITb COMUM COBOM.
VMIMeHHO 3TO xenaHue obbeauHseT
BCEX YYACTHUKOB MPOEKTA

Ha decTueane TBOPYECKOE
obbeanHeHmne NPeLsCcTaBNEHO
pabotoit  nertepbyprckux  apT-
3KCMEPMMEHTATOPOB  —  AnéHbl
Ceetnuukon u Katu MransaHosoi.

DMOLMOHAMbHBIH MOCHIN
XYAOXECTBEHHbIX MMNPOBU3ALMIA

Anénbl u Katu — 310 Bceraa nosutue!
Eweé 6yayun cTyneHTKamu, OeByLIKM
CEPbESHO 3aHUMANMCh PA3PABOTKOM
CMNeUMasbHbIX APT-TEPANEBTUYECKMX
nporpamm Ha 6ase loc.2pmutaxa, 1
yXe TOrAa PeLUnnv, YTO TBOPYECTBO
LOSXHO BbITh UMEHHO NAHALEEN.
Akapemuueckune B3rNAmbI,
npodeccMoHansHoe BIIOAEHME
XYLOXECTBEHHOW TEXHUKOM ANéHbI
B TOHZEME C HOBATOPCKUMM MAEAMU
KaTn, noKknoHHMubl — xai-T3ka ¢
TP3W-apPTA — 3TO OAA BEYHOMY,
MCTUHHOMY, BMMUCAHHAOS B KOHTEKCT
COBPEMEHHOCTH

AJIEHA CBETJIMLIKAS
XYAOXHUK,
LEKOPATOP

KATA UTAJIBAHOBA
OM3aMHEP,

dj,

OPraHmn3aTOP MEPOMPUATUN.



KCEHWYA KOTbIJIOBA KSENIA KOPYLOVA

POCCH4 RUSSIA

Ponunace B 1983 B noc. Aunmno JlenmnHrpanckoi obnactm

2000-2005 — Bocrounsiit pakynstet CI16IY

2005-2006 — @unocodckmit pakynstet CM6TY

2006-2007 — pononHuTensHOEe 06PA30BAHKME NO NPOrPAMMe “TEXHUKA 1 UCKYCCTBO coBpemeHHoMn dotorpadmuu”, PITMY
2007-2008 — aupextop LLkonsl TBOpUeckoit potorpadum “ApreHtym”

C 2007 - yueruua MN.C. Hypunosa

uneH Teopueckoro cowaa xynoxHukos Poccuu (IFA)

unen Kny6a “ApreHtym”

TLRE
((‘ \\\n

BBICTABKM:
2006 MexayHaponHbii becTBanb 3KkcnepumeHTanbHeix Mckyccts, LIB3 “Manex”, CI6
2007 Boictaska LLIkonbl TBopyeckon dotorpadum “Apreqtym”, LIFTIE um. B.B.Maskosckoro, CI'16
“..Cypuk na xpunnas oxpa. Beictaeka paboT MOnombix XymOXHUKOB HEDOPMANbHOrO TBOPYECKOTO O6bEeaMHEHMS
“Hacnenne””, OK “Pexkopa”, Cl6
V Cankr-lNetepbyprckunin PotosepHucax: “Dpoc. Bpemena m Jlukn”, LIB3 “Marnex”, CI6
2008 “Macrepa cospemenHoi netepbyprckoin dotorpadumn. 20087, B3 TCXP, CI6
“CepebpsHas oceHb”. KanmuuHrpanckuin Mctopuko-xynoxecTseHHbIN My3eit
“Tanutpa mexcesoHbs. Peanunctuyeckue croxetsl B ontuueckom ncnonHermnn” K “Pekopn”, CIM6
“Ileoe”. B3 “Ligetnl”, Cl6



OKOH MOJIMLLLYK

POCCHA

DZHON POLISHUK

RUSSIA

Popuncs g 1973 B Jlenunnrpage
OBPA3OBAHWME: JleHuHrpaackoe pecTtaBpauMOHHOE yuunuLLe

iy

bl .
i h
Y b .
: N .. o.'.“;.‘
' T ——

M3BPAHHbLIE BBICTABKM (Bcero - okono 50):

1998 - 2007 Exeropras seictaska “METEPBYPI”. LIB3 “Marnex”, CI16

1999,2001,2003,2005,2007 Mexayrnapoaras 6uennane “ANAJIONNA”. CI16. LIB3 “Manex” CI16
2000,2002,2004,2006 MexayHapoaHbii decteans skcnepumeHTansHoro uckyccrsa. LIB3 “Marnex”, Cl6
1990-93 exerogHble nepcoHansHble BeicTaeku B ranepee”Manurarm’, Munan

2005 - 2007 lMNetepbyprckunin bectmsans ranepeit, LIB3 “Manex”

2008 KoHkypc monoapix xynoxHukos “Opuentupsl”, Cl16



MUXANIT BAKLLAEB MIHAIL BAKSHAEV
POCCHY R A

Pogunca 8 1986 8 HoBocnbupcke
Cryaent 4 kypca CIBIXMA nmenn Lturnuua
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MPOEKTbI:

1. Punocodus npocTpaHcTea: 0603HAUEHME

Mues: Ins cBoero nposisneHus NnpoCTpaHCTBO JOMXHO ObiTh OXBAYEHO MM 06O03HAYEHO
2. Dunocodus GopPMbI: 3AMKHYTEINA KOHTYP

Mpes: Y1obbl popmMa nosBunacs, OHA AOMKHA 0BNAAATL 3AMKHYTBIM KOHTYPOM



HATAJIbA ABAJTAKOBA NATALYA ABALAKOVA

AHATOJINMM XNTANIOB ANATOLY ZHIGALOV
POCCH4 RUSSIA

XueyT 1 pabotaior B Mockse

C koHua 70-x pa3pabaThiBAIOT KOHLENTYANbHLIM NPOEKT “MccnenosaHmne CyLecTsa MCKYCCTBA NPUMEHHTENBHO K XKuaHu 1
Mekycery” (TOTAPT). B pamkax npoekTa ocywectemnm 60blioe KONMMUECTBO aKLpmi, NepPOPMAHCOB, MHCTAMNALUMMA, KUHO- 1
BMAEODUITLMOB.

Okono 200 akumi u nepdpopmarcos (Pocecus, Fepmanus, Monbwa, Hexus, Anrnms

bonee 10 ¢punbmos

Oxono 20 sugeodmnsmon

bonee 10 nepcoHanbHbIX BLICTABOK

Oxono 100 rpynnosbix BEICTABOK

®otorpadpua. 2006. 100 x 300

.
~

PHOWWMNE

BbIBOP

3acnanHbie B paciuenmHy mexay Esponoit u Asueit passesymku

BuiGop rmobarbHbIN, reononmMTUYECKMi M reOPOMAHTUYECKMI

[paHMua — Touka BbIGOPA

MocT vepes Ypan — ropon Opck — rpanmua mexay Esponoit n Aaue

[paHMLAa — BOOBPOXAEMAS IMHKSA, HYNIEBOE MPOCTPAHCTBO

3nech 306POLEHHOCTb YENOBEKA MOYTH ABCONOTHAS

[Mo3Mums HO FPAHULE MEXAY MUPOMM, FEOKYMBTYPHbIMKU KOMIMIEKCAMM — SK3UCTEHLMANMbLHBIM BHIGOP B YNCTOM BUAE
HeBO3MOXHOCTb HOXOAUTLCS HUrLE

HeBbIHOCMMOCTL MPOCTPAHCTBEHHOTO, KYNIbTYPHOIO, MOAUTUYECKOTO U HPOBCTBEHHOTO OTCYTCTBMS
30ech pasbIrpLIBAETCS APAMA BHYTPEHHETO BHIGOPa

D10 yenosedeckas komeausa. Lpynmkuit dnyc. MyxumnHa 1 XeHLwpmHa

JInuom k Boctoky

JIvuom k 3anaay

JInuom k mupy

JImuom k nuuy




RAVSKAJA TAHA MYPABCKA4
miZb

Poagnnace 81978

OxoHuuna otaeneHme botorpadmu B XyaoxecTBeHHOM Akagemnm DCTOHUM, TANIMHH
Craxwmposanacs B Jlongore, 8 University of Westminster

MEPCOHAJIbHBIE BbICTABKM:

c 2004 - 6 aBTOPCKMX BLICTABOK B LEHTPASbHLIX FOCYAAPCTBEHHBIX FANEPEAX ropoaa TAmIMHHA
2007 - naypeat exeroaHoi npemnm MOnoaoro XyaoXHUKA ranepen «Baan»

[PYMMOBLIE BBICTABKN: 2CTOHWY, Monbia, Kutait

Expectations, 4 boto. 2007. OurntansHas nedats. 58x76

DOTOCEPUA EXPECTATIONS

Kputuueckuit B3rnag B ctopoHy “6onbluoi” Esponsl 1 “oxuaaHma” DcToHmuu,

CBA3AHHLIE C BO3MOXHOCTSIMM M CTATYCOM CTpaHbl-uneHa Esponerickoro Corosa.

HeBuHHbIE 4ETU CUAST B OXMIOAHWU CBOEH OYEPEAN HA KTPUEMY.

Borblias gBepb CNPABA OT OXMACIOLLMX AETEN CUMBONIM3UPYET BOSMOXHOCTU, CKPBITHIE FIA3Y MbICTIM M MEUTHI O 6OJbLIEM M, BOSMOXHO,
O NyyLWwen Xu3Hu. MuUHMManucTuuHsie GoTorpadmm HaueneHs Ha BOMPOC O MO3ULUMOHUPOBAHWM HOBbLIX YYOCTHUKOB EBPOMENCKOrO
Co0bLLIECTBA, PONEBLIX UTPAX, LENAX U BO3MOXHOCTSX.



KATEPMHA OPJIOBA KATERINA ORLOVA
PO 9 RUSSIA

Pogmnace 8 1982 8 TiomeHm

O6pasoeanue: CIY, bakynbTeT ncuxonormm

LLIkona “Metepbyprckme dotomactepckue”, kypc aHanoroeas Gpotorpadus

DoTOXYLOXHUK, APT-MNCUXONOT, PAAMOBERYLLASA

YuactHuua 6onee 10-T1 rpynnoBeix BLICTABOK, B TOM uncre: Accambnes Mckycers / Russian Art Week 2007-secra, Mockea;
“NeTepbyprckuin fHeBHMK: cepebpsaHbie cTpanmuel” B pamkax npoekTta «[letepbypr nutepatypHsii. Bek XX», Manatenscreo Buta-
Hoga; Yetsepras mexayHapoaHas bueHanne rpadukm «bensie nHtep Houn» bH-2008

MepcoransHas seictaska: C.-Metepbypr




PETER KONSCHAKE MNETEP KOHLUAKE
RMAN [EPMAHN4A

Dr.Peter Konschake

Geboren am 1962

1974 erster Kontakt mit Fotografie im Fotozirkel in Burg bei Magdeburg
1979-1981 Leiter des Fotozirkels, Fotokorrespondent der lokalen Zeitung,
Publikationen in verschiedenen Zeitungen der DDR

1981-1088 Medizinstudium in Leningrad

Zusammenarbeit mit Leningrader Fotografen

In dieser Zeit Ausstellungen in Leningrad, Pskow, Nowgorod

WEITERE AUSSTELLUNGEN: \

1993- Behrenhoff

1996- Greifswald,
Aktworkshop,
Gruppenausstellung

1999- Behrenhoff
Daverausstellung

2001- Eroffnung

des eigenen Fotostudios,
Portrait und Aktfotografie
2005- Workshop mit Heinz
Teufel zum Thema Portrait
2006- Gruppenausstellung
,Portrait” in Zingst

- Ausstellung ,Portrait
St.Petersburg” im Schloss
Griebenow/ Greifswald

- Ausstellung ,Akt”

in St. Petersburg

2007- Kurhausgalerie Zingst

- Gruppenausstellung
,Hasselblad member”

in der Schule des Sehens Zingst
- Workshop ,Portrait”

mit Walter Schels

- Berlin, Potsdamer Str. 102,
Arztpraxis {
2008- ,Licht und Meer”, ..
Oberlinhaus Potsdam | /

- ,Russisches Portrait”,
Kolomna/Moskau

- Gruppenausstellung
Fotoskola St.Petersburg , ‘ :,
Fotofestival J a
,Horizonte” Zingst /

s ——



Ponuncs g 1953 B Jlenunnrpage

MysbikaHT rpynnsl “Poccuare”

B coctase rpynnel HekpopeanucTos

BbICTABKM:

«Tepputopusa nckycctsy, flocynapcteeHHbiit Pycckuin Mysen

®ectmsans «Jlec Amombe», Hant, PpaHums

Cregenuk myseit, Huoepnangs

ExeropHas suictaeka “[Netepbypr”, Manex, C-TMetepbypr

MexayHapoaHbiit dectusans skcrepumeHTansHoro nckycctea, Manex, C-IMetepbypr
MexpyHnapoaras 6uennane “Huanorn”, Manex, C-lNetepbypr




Popumncsa 8 1975 B Jlenunrpage. Oxonunn CIITYT]

M3BPAHHbIE BbICTABKM:

1998 - 2007 Exerognas seictaska “MNETEPBYPI”. LIB3 “Marex”, CI16
1999-2007 MexayHapoaras 6uennane “ONAJIONA”. CI16, LIB3 “Manex”, CI16
2000-2006 MexayHapoaHbiit hbectusans skcnepumeHTansHoro mckycctea,. LIB3 “Manex”, CIN6
2002 “Pobkue 6enkn”’- ranepes “H.LL." (nepconansHas), CM6

2003 “Unnoncrannsums” seictasouHbii 3an IFA (nepconansbras) CI6

2003 “TYPKY BMEHHAJIE”- Ars Nova museum (Typky, @uHnanams)

2004 “1:1, OAHO BPEMA OIHO MPOCTPAHCTBO” (MioHcTep, lepmarus)
2005 - 2007 lNerepbyprckuin bectusans ranepeit, LIB3 “Manex”

2008 “MatepuHcTso u getctso”, CI6, Mysein-ksaptrpa Habokosa

2007, 2008 Konkypc monogsix xynoxvukos “Opuertupsr”, CI6

MY3EMHBIE COBPAHNA:

Mockosckui mysen cospemerHoro nckyccresa (MMCH)

MypMmaHckuit 061aCTHOM XyAOXECTBEHHBIN My3eit

OMckuit My3eit M306pa3UTENbHOrO MCKYCCTBA M. Pepuxa




BIIAAVIMUP TPETbAKOB VLADIMIR TRETYAKQOV
POCCHA R A
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WkBan yepemonnbiz necronenui B onpalbe cumboruynbiz nos,
Cpegb mupa nogneBorbwbiz Bécen, gbimumes oneprbli kopoe,
On, kak cBawennoe mepyanbe, uzpuwecmBa Beaukui maz,
On, kak cepgeynoe npusnanbe u meamparbubid capkogaz,
On, Bracmenrun u cozepyamenb, uzpbl u newba Yyqubld nya,
On, croBno zaoc npuyumanud, u nybauku cramernbli 2yA... OMEPA
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PYCTAM ALIIOKOB

PO g

RUSTAM ADUKQOV

R

A

Poguncae 1976

[usaiHep, XynoxHuK

Mopenbep obysu, asTop apT-
06bEKTOB. 3AHNMAETCA OBYBbIO C
1997. IMpu M3rotoBneHMM CBOMUX
KOHLENTYAnbHbIX Moaenein Pyctam
MCMONb3YET MHOFO PA3AMYHbIX
NPOMBICIIOB M SKCMEPUMEHTUPYET
C HOBbIMM MATEPUANAMM,
NPUMEHSS CTAPUHHBIE TEXHOMOTMM.
O6pasosanue: Bonro-Barckas
QKAAEMMS TOCYAAPCTBEHHOM ClyXObl
(Hwxnmin Hosropoa)

BbICTABKM:

2003 - | mecTo -

Mockosckast mexayHapoaHas
BbicTaBka 0byBu “MosShoes” -
HOMUHAOLMS «ABOHrapPaY»

2005 - mexpyHapoaHbif

dectusans “Mophbiit ecant”, Cl16
2005 - T-e mecro -

seictaska MIDEK, Mapux, @parums
2006 - MexayHapoaHast BbICTABKA
GDS, Owoccenspopd, lepmarus

- PEeACTaBNEH XypHanom «Shoesre-
pOrt» B KAYECTBE KPEATUBHOTO
POCCUICKOro AM3aMHEPa

2006 - Ynen xtopu Beictaskmn MIDEK
(Mapwx, Pparums)

HATPALBbI:

2007- HoupoHanbHAs npemums
«XpyCTanbHbI Gawmadexs
(Mapwx, Pparums).

OBbBEKT “CHbl CEBEPHbIX BOTOB”

Martepuan: nepeso (kapensckas
COCHQ, KOBKOA3CKMM OpPEX, MOPEHbIN
ny6); koxa (kocyns)

Kyknbl asTopckoi pabots (BaneHtmHa
lapuHa, Mocksa)

Pocnmce no koxe : Ceetnana Ywkosa,
HwxHui Hosropog

Pesbba no nepesy : Cepreit 3eBaxuH,
Hwxnmit Hosropog




CIGDEM KAYA

CUTLEM KANY
PLINA

Born in 1980 in Istanbul

lives and works in Istanbul

EDUCATION:

2007 PhD candidate, Istanbul Technical University

2006 San Francisco Art Institute, New Genres,
MFA

2003 lIstanbul Technical University, Design, BFA
(summa cum laude)

GROUP EXHIBITIONS:

Istanbul, Goteborg, Sweeden; San Francisco, USA;
IBelgrode, Republic of Serbia; Amsterdam, Hol-
and;

Prague, Czech Republic

HONORS AND GRANTS:

2004-2006 Fulbright Grant to the USA; San Fran-
cisco Art Institute Graduate Fellowship

2002 The Glass Furnace Scholarship, The Glass Fur-
nace, Istanbul; Lions Exchange Student to Osaka
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TOUCH

In this performance piece, a man
and woman stand in opposite sides
of a wall that separates them. They
can only see each other thorough
the mirror in front of them. The wom-
an, as the performer in control is go-
ing to be me. The man is going to be
a volunteer among the participating
artists.

The performance will involve a dia-
logue and trying to feel each other
through the reflection in the mirror.
This will help parts experience how
seeing and not seeing effects the ex-
perience in a romantic way.

The performance is going to be re-
peated everyday during the Festival

7 \\\ \
(® >




CAHKT-TETEPBYPTCKOE JIOMNHOTPAONHECKOE OBLLECTBO

Ocroearno B8 2007 rpynnoit netepbyprckmx GoTorpados U Meama-XyLOXHMKOB LISl OPraHM3ALMM COBMECTHBIX MPOEKTOB,
MOCTEP-KIACCOB, BLICTABOK. [NIABHAS POSb B IIOMUHOTPAGUM OTBOAMUTCS MCTOYHMKY CBETA KAK OKTMBHOTO LEMCTBYIOLLErO HAYANA,
bopmupytoLero nsobpaxerne. Potorpadus B OCHOBE CBOE# ECTb PETUCTPALMS CBETA HA CBETOUYYBCTBUTENLHOM clioe. PoTorpadsi-
JIIOMUHOTPAdLI B CBOEM TBOPYECTBE ONMUPTIOTCS HA PYCCKUX GyTYypUCTOB, KoTopsle B 1910-x rogax 06beanHUnmncs B rpynmny «iy4nucTosy»
8o rmase ¢ Muxaunom Jlaprorossim. Ha mx sHameHn HadepTaHsl crosa Jlacno Moxoi-Hags, kotopbiit, 3aHaswmMcs potorpadment 1
MCNPobOBAB BCE €€ TEXHMUECKME M KXAHPOBBIE BOSMOXHOCTU, BbIABUHYIT NO3YHT: «CBET BMECTO KDACKMY.

Mpeacenatens Cankt-MNetepbyprckoro mommHorpaduueckoro obiectsa: Bnagummnp Muxainyua. Yuactruku VIl MexayHapoaHoro
decTrBana 3KCNePUMEHTANLHOrO nckyccTsa: Bnagumup Muxainyua, Cepreit 3usionuH, Esrenuns Konosanosa, Cepren benoycos,

Hukonan Cumonosckui, Poman Cynos
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KYPATOPCKMW MPOEKT HLIO ®OPHAPO (UTAJING)

ENZO FORNARO

ITALY

SHLO POPHAPO
NTAJING

ENZO FORNARO
INTERNATIONAL SERVICE ART

Popunca 8 Typure. MNonyuns 06pasosaHme B 0651aCTU MCKYCCTBA M APXUTEKTYPbI, HAUAN CBOKO AEATENLHOCTb B CHEPE APXMTEKTYPSI,
MCKyCCTBA U M3paTenscTea 8 Mtanmm u 3a py6exom. Kypatop 1 opraHn3atop MHOrOUYMCIEHHbIX BBICTABOK, TAKMX KaK: «KaHAaMHCKui»,
«Manesuy u pycckun asanrapay, «LLaran, pycckue rompi», «KopHu poccuitckoro asaHrappa». [NoknoHHMk M uccneposatens
pycckoro mckycctsa XX seka, Komuccap 51 Beneunarckoro 6uerHane — kypatop nasunsoHa benopyccuu, Bnepesie 3a CToONETHION
ncropuio buerHane npeacrasnerHoro 8 Beneupn. C 2001 no 2006 - aupexktop MyHUUMNQNbEHOM ranepen CoOBPemMeHHOro MCKyCcCTad
B Can-Buncane. Okono 20 net sanumaeTcs kynbTypHsIM 0bmeHom mexay Poccueit n Mtanuei, npeacrosnas sputensm He Tonbko
CO30AHHOE XYLOXHUKAMM B XOLIE MCTOPUM, HO M OTKPLIBAS HOBOE, YTO NPEACTABAOT ABTOPbI B COBPEMEHHOM KOHTEKCTE

B 6yayLLem rogy MMp OTMETUT CTO JIET CO AHA BLIXOAA MAOHKUdECTA
“Futurista” MapuHeTtn — Bek, ¢ Tex nop, koraa MapuHeTT u
LPYr1e NPEeacTaBUTENN ABUXEHUS AANU XU3Hb HOBOMY MOHSITUIO
BLIDO3UTENBLHOCTM BO BCex obmactax wckyccra. Mckycctso
BCErga AOBANO  BO3MOXHOCTb  CBOHOAHOTO  BHIPAXEHMS!
4enoseky, ObiIO YYOCTHUKOM BCEX M3MEHEHMM OBLLECTBA HA
none Mnporpecca, MccnegoBaHus, skcnepumenta. Ceroghs
Mbl TPOXMBOEM HOBYIO TPAHCHOPMALMIO, HOBBIM MOMEHT B
nckyccree. EXEmHEBHO Mbl MPOXMBAEM QHAPXMYECKWMIA MHUP
BELLEN B UX BE3NMKOCTH, LUTYPMYEMBIE PEKITAMON — 3bEMEPHBIM
CNocoboM BBECTM HAC BO BCE GOPMbI NOTPEBNEHMS, 3Ty KYNbTYPY
npomn3sBoasaLLero 1 notpebnsiolwero obuiectsa. og BavaHnem
5TOTO MHE 30XOTENOCh NPEACTABUTL MITANMIO M «MTambAHCKOE» HA
5TOM NeTepbyprckom BueHHane, XyaoXHUKOB, KOTOPbIE YMEIOT
30arISALIBATE HECKOJBKO AAMbLUIE, OTCTPAHSACH OT 3ArPs3HEHUS
NOBCEOHEBHOCTM, WLLYT SCTETMKY YYBCTB KAK QIbTEPHATUBY
KOHTEKCTY 0bblaeHHoro. CerofHs Kaxmpli 4ENOBEK MMEET CBOM
«look», kaxxabiit NPoaykT Ha pbiHke umeeT ceoit «looky, «look»
LOMUHUPYET HOL COAEPXAHUEM - MHDOPMALWMS A1 PEKNTAMHOTO
nponsmxeHms. CTunb xu3Hu, 0ByCnoBneHHbIM NpuobpeTeHnem
TOrO, YTO NPEMIAraeT HOM PEKITAMA - KBEPHBINA» CTUIb XMU3HM.
Bce 3TM acmekTbl comepxatcs B MPOM3BEAEHMSX MHOTUX
WTANBSAHCKMX  XYAOXHMKOB, MPEACTOBMEHHbIX HA 3TOM bien-
nale 3KCMEPUMEHTANBHOTO MCKYCCTBA - 3TO  BbIPOXEHME
XYLOXECTBEHHbIX OPM, KOTOPLIE MPUHANO  MCKYCCTBO B
TEYEHME MPOLIEAWEro BEKA. DTU XYLOXHUKM MPUHAGIEXAT K
PA3HBIM MOKOJEHMSIM, HO WX OBOBLEOMHSET eauMHOs CBA3YIOLLOS
HWUTb SKCMEPUMEHTA B WUCKYCCTBE, LOXE €CIU KOXKAbIA M3 HUX
MCMOMb3YET PASIMYHYIO METOAONOMUIO U PASHBIE BLIPA3UTENbHBLIE
CPEnCTBA, OTIMYHBIA XYAOXECTBEHHBIA A3bIK U XYLOXECTBEHHbIE
bopPMbI.

91 Gnarofapio 30 BO3MOXHOCTb OCYLLECTBIIEHMS STOFO MPOEKTA
JNapucy Ckobxury m Jlaypy Konett, Onumnumio Jottm, Onbry
Korotkosy, Mapwusy gens Pe u Mapwuay Beckoso.
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ALBERTO DI FABIO AJIBBEPTO N DABNO

ITALY

Born in ltaly in 1966, lives and works between Rome and New York
1980-1984 Liceo Artistico, Rome, Italy

1985 Accademia Incisione di Urbino, Urbino, Italy

1984-1988 Accademia delle Belle Arti, Rome, ltaly

Di Fabio focuses on the world of art
and science with themes of ecol-
ogy and nature; his compositions are
products of investigations of the celes-
tial and the genetic. The paintings emit
visual energy as their graceful bio-
logical forms extend into and around
bursts of radiant color. The artist con-
structs works with overlapping layers
of vibrant, abstracted subjects, evok-
ing both the macro- and microcosmic.
All works reveal an obsessive pain-
terly vocation, show how nature holds
order and chaos in flux. His works on
paper embody his dedication fo a
love of the organic form. The images
remind us cellular structures, mineral,
flora, atoms and even pharmaceuti-
cal research. By applying his acrylic
surfaces onto Chinese poetry paper,
the artist connects his image-mak-
ing to that created by other distinctly
human hands. Di Fabio’s response is
equally human and vivid. The papers,
inscribed in Chinese calligraphy, they
are used for funeral ceremonies and
speak of the life cycle. These inscrip-
tions introduce a layer of myth and
mystery, and somehow compete with
the quasi-scientific surface images
that have absorbed into the porous
surface behind them. The two layers
coalesce, yet also compete to assert
their differing kinds of truth.




KYPATOPCKM MPOEKT SHLIO ®OPHAPO

MIMMO IACOPINO MMNMMO NAKOTTNHO
ITALY NTAJTNY

Born in Milan in 1962, where lives and works, specialized in photography, work in tema “still life” for 25 years, in the 1986, besides
dedicating herself to experimental art.

“Mimmo lacopino’s work moves forward between two extremes which meet in a dadaist geometry. As the forms composed exclu-
sively of horizontals and perpendiculars - in the manner of the early De Stijl, when Mondrian and Van Doesburg would have argued
over whether diagonals were allowed or not, is achieved by using thermometers and pencils for the basic lines. Thought collides with
practice, project with necessity. In the paintings by the Milanese artist, the routine banality of commonly used objects gives a human,
disarming touch to the most extreme calculation and rigour; the priceless union of Euclid and consumerism, Pythagoras and every
day life, disavows the monumental nature of the visual results. May strike the observer as a reprise of the great abstract art of the early,
twentieth century and, therefore, a reaction against the triumph of figurative painting and mediaevalism. Each work is also a dada
dream, almost an amusing and amused declaration of impotence in the face of the chaos of daily life”. Maurizio Sciaccaluga
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GIANFRANCO FOTI OIXKAHDOPAHKO OOTH
A NTAJING

Born in Rome in 1949

Lives and works in Ronciglione on the Vico lake

Took a diploma in the Art High School of Rome and studied metal technologies and manufacturing;

for three years studied architecture in the University of Rome “La Sapienza”

Realized several works of interior design and sculptures in wood, bronze, inoxidable steel and plastics materials
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LEONARDO MARTELLUCCI JIEOHAPLO MAPTEJITYHH
A MTAIINA

Born in Terni

- Perugia, ltaly
where he lives
and works

Went to the Art
School
Leoncillo
Leonardi

in Spoleto

Painting as
handwork,
as a story

of signs

and volumes

Leonardo Martellucci is a talented young ltalian artist.
Martellucci’s work is strongly defined by the distinct prevalence of colour and volume. He does not search for them, they simply are

there, in front of him: they belong to his world, the world where he lives with an open, free spirit. His painting, mindful of the Action
Painting, celebrates colours as symbolic heralds of life and death which impress and involve your mind with a psycological dash
towards life and ecstasy. His poetic sensitivity is ready to pick the existential marks that fate dispenses, but can also become diffuse,
idealistic creativity.
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GIANPIERO PANELLA IXKAHIBEPO TMAHEJIIA
A NTAIINS

Born in Spoleto, Italy
where he lives

and works as a painter
and sculptor.

Studied architect tech-
nique at the Royal j
Melbourne Institute of '
Technology A‘&\
His work is in many public @

and private collections

in Italy, Australia, United

States and Europe. Il suo L
lavoro e in molte collezioni

pubbliche e private

in ltalia, Australia, Stati ‘ ’
Uniti e in Europa

The artist reproduces reality in the same direct manner as his eyes perceive it, he lets himself be overcome above all by that which
strikes his imagination with all the emotional charge which that implies; he abandons reference points and external models and
accepts only that which comes from the unconcious, transforming reality into pictorial form, the memory of that he sees into an
emotional impulse.

His aim is not to seek a vision outside of reality but rather to find evasion in the nature of things and objects joyously revisited and
amplified by fantasy. Eugen Palmberg
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MASSIMO DE CRESCENZO MACCHMMO [E KPELLLEHUO
A AJINA

Introducing his work as a visual artist represents an approach to his aesthetic practice of wondering off in the world of words, of
music, of theater, of classical mythology. It refers to the material and to the immaterial world, to the body and sound, the technique
and the instrument, to the deceptions of reality and the power of invention and imagination, to the measure of the facts and the over-
whelming lack of proportion of feelings.

In his paintings, carvings, ceramics, and sculptures, the artist subscribes to a poetics of anxiety and listening, which leads him to dis-
cover - in those objects trouv s that he assembles, isolates and masks in his compositions- a wearing of everyday objects linked with
shadows of past emotions, yet still burning under the ashes and dust. His gaze expands over the objects, and from the objects comes
back to him enriched by suggestions and stimuli, filled with unspoken words and musical silences. Viana Conti
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MARCELLO MOSCARA MAPYEJIJ1O MOCKAPA
NTANING

Born in Galatina (Lecce), Italy, lives and works in San Cesario di Lecce Italy

For those who live in an dimension where problems always appear very objective arfistic studies like those of Marcello Moscara
have an unmistakably philosophical air about them. Philosophy man’s oldest science in which intriguing mysterius are examined and
studied in search of something that has not been attained and perhaps cannot be attained. And i say to myself,” it is simple to take
on things that can be resolved immediately. More the suspension the photographs of Marcello Moscara communicate transition.
His bodies depicted in unnatural poses are a clear contradiction if we are not able to perceive beyond them, beyond appearance ,
beyond space, beyond the vacuum of phisical been, beyond silence. He has chosen large size prints and he, Marcello, is the subject
of the photographs, but not at all egocentric, rather shy, reserved and enormously sensible. Just thirty, he lived for a few years in
Milan where he studied at the European Institute of Design, but he has now returned to his home in Abulia. And in this journey, from
the big city to his native soil, lies the synthesis of the artistic tension of his work. Rosanna Checchi
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STEFANO MEZZAROMA CTEPAHO MEL3SAPOMA
ITALY NTAJINA

DEVI ADOPERART| PERCHE LUN\Co MODO PER LIBERARS! DA
ME N, L Tuo 4 '

STEFANO MEZZAROMA ALIAS STEVE

Born in Rome in 1984

economics student at Bocconi University.

Explicit son of the pop art and of its derivatives, Steve picks his style from the multicolor
archives of mass vanguard, transforming them into small and big icons,

associated with advertising stems, keywords, star system symbols and

electronic signals. The outcome is a vision full of energy and the

composition of the movement appears very well balanced.
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VANNI CUOGHI
ITALY

BAHHW KYOIU
UTATTNG

Born in Genovain 1966, 1985 graduated in Decorazione Pittorica from The Istituto Statale d’Arte di Chiavari (Genova) ltaly. In
1989 graduated in set designing in The Accademia di Brera in Milan, ltalyLives and works in Milano.

The paintings of Vanni Cuoghi lie midway between pop impulses and folk sentimento His style brings together multiple visual
influences, blending a cultured approach and mass appeal, and he adopts a simple. direct approach with a fairy-tale , illustrative
feel. Against his white backgrounds in acrylic plaster, Cuoghi leaves his brief narratives suspended in an undefined space, almost
bereft of connotations. figures, reminiscent of certain Baroque and Renaissance works, stand out starkly. His watercolours and oils
bear echoes of Beato Angelico and the Ferrara eclectics, Arcadian landscapes and seventeenth century still lifes. Aliin ali his work
seems to evoke the look of sophisticated boudoir paintings performed by the carefree hand of.visual jokes and art history.
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DANIELA CAVALLO OAHWENA KABAJUJTO
ITALY NTAIING

Born in Ostuni (Bari) in 1982. Lives and works in Milan. Laureata all’Accademia di Brera, corso di pittura.

Daniela Cavallo’s language is expressed by means of a visual grammar of light and colour. This energy of colour and light, united
with the pictorial conception of William Turner, actually stems from the process of man’s passing through and moving within Nature.
In Daniela Cavallo’s paintings, light can generate strong emotions because it rapidly passes from a level of luminosity to a level of
darkness, producing a destabilising effect. In one almost apocalyptic scenario, an incredible symphony of colours appears, in which
acid tones predominate, colours that range from mauvish to magenta, from electric blue to fluorescent green. By means of expres-
sionist colour, the photograph fixes a landscape or a vision in its figurative essence and transmits an emotion to it. By means of this
expressionist colour, the artist restores the breath of an atmosphere and its splendour of light and colour. The beauty of form and
colour are in a very close relationship in the work of Cavallo.
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COSTAS VAROTSOS KOCTAC BAPOTCAC
RECIA [PELLY

-,

>
L A S5

Born in Athene, lives and works in Greece, studies Accademia di Belle Arti, Rome and Universita di Pescara, Architetura. Ful bright
Grant 1990-21, New York. Elected professor of the Aristotle University of Thessalonica in 1999. Member of the Swiss Engelberg
Academy. Cavaliere delli Ordine della Stella della Solidarietai ltaliana (2004)

AWARDS: Segno di Oro 2007 ( Italy); Street Trend award 2004 /2005 ( for the work Untitled 2001, Switzerland)

2004 Best sculpture, The Year in Review 2004, for his work Contiguous Currents in Palm Beach, Florida, USA

“The work of Costas Varotsos continue the Greek tradition: the architect not only design the space for humans or gods, but make his-
tory, geography and atmospheric factors a part of its form. He connect the tradition with the avant-garde, including in his work the idea
of transparency from the Large Glass by Duchamp and the corresponding one by Naum Gabo. The austerity and transparency are the
elements underpinning Varotsosi point of view; he has managed to earn forgiveness for his sculpture which does not invade threaten-
ingly but penetrates, does not attack but is able to transmit the values of a new visual perception of modern man”. A. Bonito Oliva
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LUCIANO FINESSI JIYYNAHO OUHECCH
ITALY UTANINS

Born in Aosta in1959
ent to the Art School in Aosta and then studied ad the “Albertina” Fine Arts Academy of Turin. He lives and works in Aosta Italy

“Another unexpected analogy reiforces the morality of the parade: The invitation to the open sea takes on its value of universal
concept, in its extension it reaches the solitary field of action of man seeking his better self.

The immense ocean, the virgin forest and the high peaks are part of the same geography of the journey of the human being seek-
ing to discover himself. All things considered, the oceanic parable bears witness to Luciano Finessi’s sharp consciousness of the
sensitivity of our post-industrial society, the inescapable revolution of truth. What Finessi has shown us are not beautiful things, but

real ones”. Pierre Restany
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ROBERT KALLER POBEPT KAJUJIEP
GERMANY [EPMARINY

Born in 1958 in Neuss. Graduate sculptor and teacher
978 Therapeutic Pedagogy Training, Walsheim / near Saarbrucken
979 1983 Study of sculpture, Alanus University, Alfter
983 1985 Study of painting and education, Teacher seminar of the Waldorf Schools, Stuttgart. First assignments as sculptor
985 1988 Teaching Position for art history and fine arts, Free Waldorf School, Kiel
988 1991 Teaching Position, Free Waldorf School Graz / Austria
991 1994 Teaching Position, RudolphSteiner School, Dortmund
ounding o i r Con ion A ow io Robe
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GIUSEPPE VENEZIANO LOKY3ENMTE BEHELWMAHO
ITALY NTAJINA

Giuseppe Veneziano works with low-browthemes and pop art aesthetics, bringing to canvas his passion far shocking, powerful
images, inspired by present-day mechanisms of communication: information, media, advertising, but also satire, comics and film.
Veneziano callshimself an”art reporter” and opts far a flat, simple style which immediately comprehensible, explore the ambigu-
ous line between fact and fiction. His surprising juxtapositions official heroes and real life characters - tram Michael Jackson and
Harry Potter, Silvio Berlusconi and Mr. Burns. Link between the images which is however self-evident. His allusions are often sly and
malicious, dishonest and inopportune,like a tabloid scoop, the success of which derives tram a diabolical combination of bad taste
and Schadenfreude. Exploiting the conspiracy theory subculture, Veneziano illustrates the absurdities and illusions of contemporary
society, ambiguously, almost deferentially, adopting the weaponry of the”enemy”to do so. He never reveals his own point of view,
preferring to second that of the onlooker.
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UGO NESPOLO YITO HECTTOJIO
ITALY NTAJING

Born in Mosso Santa Maria (Biella), has graduated at the Albertina Academy of Fine Arts of Turin and has got a degree in Modern
Literature. Lives and works in Turin (Italy). His works back to the Sixties to the era of Italian Pop Art to Conceptualism and Future Pover-
ists. He has always adopted a distinctly ironical stance with a highly personal sense of fun that has become his trademark.

“The brilliance of execution, the acute awareness of the stylistic differences, and the inherent comment on these artist raise the series
to a high level of entertainment. The other important element in Nespolo’s personality and work is his ability to retain a child-like
wonder and pleasure at story-telling and illustration, hence the delighttul retelling of the tale of Sindbad the Sailor, or the construction
of toy tableaux of historical events or figures tapestry, alabaster, wood carving, modelling, painting, embroidery, are only some of
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LUCA RICCI JIYKA PUHYA

ITALY NTAJTNG
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Luca Ricci, extremely clever informal artist, has been born in Florence Italy and lives in Umbria in Spoleto Italy. His youth is strictly con-
nected to the world of art and a profound inspiration for it, which comes from a family tradition. His artistic career starts very soon for
he won the first painting award during an art competition at only 13 years old. For over 10 years he practices either his artistic activity
and the role of trade and marketing general manager in a factory: in 1998 he decides to quit and to dedicate all his time and passion

to the field of art. He has worked throughout Europe, in ltaly, Germany, Holland, Spain and Luxemburg. He works either on canvas
and on sculptures, where chromatism plays a fundamental and irreplaceable role, for is not only an exercise of style but also expres-
sion of woe and pain of this mankind. He takes regularly part to the Festival of Spoleto. In 2004 set up the art gallery micromuseo.
Micromuseo, hosts artists from all the world and Ricci’s own works.
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GIOVANNI BASSOLI IXKOBAHHW BACCOJIN
ITALY NTAJING

Opossum Spinacio— Milano (ltaly 1970), after the Art School and the graduation at the Academy of Fine arts arts

A few yares ago, opened painting studio using various styles were clients appreciate his caratherisitic vegetal/ naturalistic and ab-
stract painting for private houses and public places.

Since 1995 he lives and collaborates with the artists of Damanhur Community (near Torino) to realize paintings in the underground
halls and on the houses of the Temples of Humankind and for the damanhurian flower painted houses.

Spinacio’s style reflects the idea of the cosmic movement using different tools for his own paintings. His poetic unites hard scratches
on the sofa-fornitures canvases, made with trowels, drills, iron carpentry construction site tools with enamels and natural colours
mixed with plasters and glue, on self made frames. This new line of so-called painting isn’t for him a farewell of his classic vegetal
painting but a new challenge for his future expression
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OLIMPIA FERRARI OJIMMITMA DEPPAPU
ITALY NTAJTNG

Born in Rome, Italy, 1980. Lives and work in New York, NY. Working primarily in photography, uses this medium to express trauma
signs in her life and her mind.Her work is represented by the Pastificio Cerere Foundation.

EDUCATION International Center of Photography - Bard, New York - USA , 2007 /8.Undergraduate Photography Program. Istituto
Superiore di Fotografia e Comunicazione Integrata, Rome - Italy, 2003/4. Undergraduate Photography Program. Universita La Sa-
pienza - Rome - ltaly, 1999/2002. Political Science BA

GRANTS, RESIDENCIES & AWARDS: International Center of Photography - Bard, New York - USA.Fellowship for the Undergraduate
- Photography Program 2007/8. Massenzio Arte Prize - ISA - Magazzini Generali — Rome, Italy.Exhibition Award, 2006.

Grinzane Cavour Prize - Region Piedmont- Italy.Residency for the realization of a personal project on Piedmont architectures, 2005.
Visual Art Prize ANMIL-INAIL - Rome, ltaly.Exhibition Award, 2005.
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ALIZAV
ITALY

Born in Florence in 1980

COLLECTIVE AND PERSONAL EXHIBITIONS: 2008 Milano, Angel Art Gallery, Biennale of Photography Alessandria, Italy

2006 Embassy of Marte,Cultural Association of Florence Personal photographs

A course, across places that are left for themselves,untouched by progress,from the unstoppable work of men.Spaces that are rich
and essentially real,highly communicative.A world that results in frivoulousness,artificial,unnatural,where men daily lose the exalta-
tion of their very egos.Where communication is absent,an exasperated course,unbridled,overwhelming,brought by the distance
from the essence of things,a distance from the nature of being,towards an irrevocable loss of themselves,the limit of which is the most
extreme of the neurosis that has been brought forward. A painful walk across forgotten places,let it go,where its possible to perceive
the sensations,authentic,real,natural,where the same objects such as wheels,handles,chains,leave an indelible sign on themselves.
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FLAVIO DE MARCO DPJIABMO IIE MAPKO
ITALY NTAJINY

Bornin 1975 in Lecce. Lives and works in Rome and Milan.

My work contemporaneously develops inside and outside the painting. Mimesis, at the same time, questions the critical relationship
between the copy and the model, and at times it includes the intervention of another artist.

The ftitle of each work has been the same for some years now, Landscape.In the frame of a computer screen, | began looking at a
flat space made up of luminous dots. | began, ideally, removing every element necessary for it to work. The icons, the text, the ar-
rows, and so forth. Nothing remained but a structure composed of empty lines, backgrounds, and empty buttons-a useless graphic
skeleton. Then | modified this model further, partially re-inventing it. Finally, | painted this space on a canvas with some acrylic colors
and | called it Landscape. In this transfer from the screen onto the canvas, | was materializing by means of painting a basically non-

existent, but absolutely real, space.
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NICOLAJ PENNESTRI HUKONAM MEHHECTPU
ITALY NTAJING

Born in 1974. Works with photography and video.

From 2002 collaborates with the San Luca Academy. In 2003 the project Mobilitaly of which is the Artist video that won the Inspira-
tion Award of the Architectural biennale of Rotterdam, participates to the San Paolo in Brazil biennale and has been presented to the
inauguration of the Maxxi Museum in Rome. In 2005 he participates to the art project for the children of Beslan. From 2003 to 2008
he collaborates with Mediaset and the ltalian television RAl for video and photographical projects.

“Nicolaj Pennestri infroduces us into delirious reality, our reality! Traditional installation instruments with digital elaboration of the
images, with the reportage photography dramatically close in same cases to the informal painting. The shaman-artist put himself in
between the human world and the spirit dimension, he founds lost things in the media unconscious. And especially he tried to relief
the sickness”. Alessandro D’Onofrio
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BEATRICE PEDICONI BEATPUYE MNEAMKOHN
ITALY NTAJIINA

Born in Rome where she lives and works. Training in Paris and in Rome - a degree in Architecture at the University of La Sapienza in
1997. Specialized to experimental photography, Architectural photography. “Scala Archive” ( Florence) is offician agent for a large
part of her Architectural photographs

Using photography to represent a nonobjective reality. A world full of silence and mystery, unstable and openended. In search for a
nonobijective reality the artist creates images using filaments in water that become everchanging forms, that refer to a micro world.
Photography is the only way to express this research, with its continuous movements. The works are realized without digital manipula-
tion. Vik Muniz (a most recent protagonist of the camera) has been saying: “If you want to photograph something new, you should
first create it”. Photography, intended as a way to objectify nature, the human world or also abstraction of refined plays of lights and
materials, has given way to a different form of art
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LUISA VALENTIN| JIY3A BAJTEHTU
A NTAJING

ive e lavora a Torino. Vincitrice di concorsi pubblici per opere artistiche scultoree, il suo lavoro e presente in collezioni pubbliche e
private, Fondazioni Bancarie e Musei, in ltalia ed all’estero.
AD UNA ROSA — TO AROSE, 2004 omaggio alla bellezza - progetto di Luisa Valentini, riprese video e musiche di Gilberto Richiero
— associazione LIBRE www libreidee.org - performer Anna Vullo. La sventurata sorte di Ofelia, suicida per amore, crea lo spunto per
la situazione presentata nel video: quella di un corpo semisommerso dall’acqua tra petali, muschio e bacche odorose. La bellezza
del suo corpo si confonde con la bellezza dei fiori che lo circondano e galleggiano tremuli nel leggero incresparsi dell’acqua. La
superficie fluida diviene a volte specchio di ombre e passaggi impercettibili. Si parla di bellezza fisica e dei suoi rimandi ad una
bellezza spirituale, che non puo non segnare i toni e la profondita della prima. L'esposizione e la vibrazione dell'immagine e ac-
compagnata da una poesia in spagnolo scritta dalla mistica spagnola suor Juana Ines de la Cruz (1651-1695).
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MARIA LUISA TADEI MAPUA JTYN3A TALEN
A NTAIING

Born in Rimini, Italy in1964. Studied art in Bologna, Milan and London. Works as a sculptor in a number of media, including glass,
steel, feathers and mosaic. Has exhibited in Europe, America and China, her work has been bought by major museum and private
collections. Made public commissions for sites in Europe and the USA, including recently an underground station in Naples, ltaly, and
work for a university in Miami. Her giant sculpture Woman From The Future for Coral Springs, Florida, will be installed this year.
Maria Luisa Tadei creates art that bridges the gap between the material world and the spiritual dimension. Her work deals with the
concept of gravity - what weighs us down (metaphorically and physically) and what can release us. She takes heavy materials such as
steel and makes them light, and takes insubstantial materials such as feathers and gives them density. Many of her opposites - not just
at the level of materials but also conceptually: the now and the thereafter, tradition and future, organic versus technological.
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VINCENT TEMPERA MHYE TEMITEPA
ITALY

Vince Tempera, italian composer born in Milan, worked with european television and wrote soundtracks for 20 movies with famous
directors.

The music played in this Festival of Petersburg is a collage of songs taken from many soundtracks from the genre crime and horror
story, one of this is “Kill Bill” of the famous director Quentin Tarantino.

In the last few years soundtrack renews his musical aspect. Working with electronical instruments together with real instruments,
creates a new sound that was unthinkable fifty years ago. Especially soundtracks written for horror movie, science fiction and crime
s&ory. I\é\usic compositions infroduced by M Tempera at the Festival are perfect examples of an experimental music that don’t forget
the tradition.
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PIETRO RUFFO [MbETPO PYDODO
ITALY NTAIING

Born in 1978 in Rome, Pietro Ruffo studied architecture in Rome. He is a very young artist. He has already exhibited widely in ltaly
and also abroad in Berlin, New York, Algiers and Sendai (Japan). A self-portrait of the artist is installed as a permanent work at Santo
Volto di Gesu Church in Rome.

In 2005 he travelled to Beslan to work with children who has survived the massacre at the hands of Chechen rebels in their local
school. Ruffo has also worked on other projects, including a sculptural proposal for Ground Zero, and on large “maps” which trace
the cultural and military influence of some of the world’s largest imperial powers and a special project in the psychiatric hospital in
Colmar. His paintings, drawings and sculptural installations reflect his intense social and moral concerns. The confrontation of diverse
dimensions appears also in Ruffo’s choice of techniques: technical drawing and printed geographical maps are elaborated further
with free-hand drawing, with installations achieved with highly technical materials and an intensely manual practice.
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TIZIANO BERGAMINI TMUMAHO BEPTAMHA
ITALY NTAITNG

Tulip — Bologna (ltaly 1963), after the Art School and the specialization in anatomical design at the Rizzoli Institute in Bologna, he
starts his professional activity as a portrait-and tromp d’oeil painter.

Since the beginning of the nineties he lives and collaborates with the artists of Damanhur Community (near Torino) to realize paintings
in the underground halls of the Temples of Humankind.

Tulip’s picture casts his research of the exploration of the non-visible through the expression of the body as gesture and movement; so
as to translate the energy to the discovery of archetypal forms, formulas of the collective unconscious, energy of the etheric and the
space. Therefore he plays with scratching nails, murmurs of lungs, colour pouring from fingers. He doesn’t use brushes not to have
classic and stereotyped mediations between himself and the frame. Each painting becomes a visual and energetic experience.

If you turn them, you may appreciate, see and touch different sensibilies.



KYPATOPCKWMW MPOEKT SHLIO ®OPHAPO

SILVANO COSTANZO CHNJIBBAHO KOCTAHUO
A TAIING

ournalist, author, historiographer of the twenth-century, playwriter, Silvano Costanzo is an intellectual artist with a polyhedric
personality. His research is devoted to the expressives communications, that are the languages, in their different shapes. His artisti-
cal activity, which for many years has grant a privilege to the painting, is now integrated into an espressive kaleidoscope, from the
techno-art to the optical one, from the videos to the performances. What he does is a sort of “total art” composed of one métissage
of languages which underlines the complex cultural forming of the artist and which uses irony as a recurrung theme.

" The origin of Silvano Costanzo’s work is the game, which is able to give us again the sense of freedom, of the bet and the feeling
we can win or loose our matches that the deshny hos reserved for us. Todoy more ’rhen ever, the game expresses the need of a hid-
f g a
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POMEO KAROMOO

NTAJING

Born in 1975 in Milan, Italy
Lives and works in London and
Berlin 1993-1999, in Bologna
from 2000, stays in New York
and Tamil Nadu, India

Installations,

sculptures,

immages

The communication within the
functionality of a “system”.

LATEST EXHIBITIONS:

-2006 Sala Espositiva

“Ceda dal Comitato”,

scultura installozione,

Costalta (BL) ltaly

-2003 Assessorato alla Cultura,
video installozione, Bologna,
ltaly.

The communication within the functionality of a “system”.

Romeo Candido bases always his work on operetional experiences: communication in the transfer of an information.

A search which startes from an archeological vision of an object-form, it is now rapresented by a form-structure realized in images
for a space densely organized.

With the work represented here YOU ARE SAVED Romeo Candido wants to introduce an object “YOU” (section of a thought)

through a repeated voice info a measurable and concret object, one cube meter of water contened by a glass form , but it is, visu-
all, section itself of a dense and dynamic system which has accumulative and organizational capacity of a fluid like water.

When “, says Candido,” the cubic metre of water is saturated of “YOUR ARE SAVED”, the liquid is ready to spread through trans-
mission its content “. Roland Manzke
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OLIMPIA DOTTI OJIMMIMMA OOTTU
A NTAIINA

S
v i

e

Born in Rome where she lives.

Her artistic path has been developed in London, Rome, Milano, Geneve, New York, Boston, Palm Springs.

| am an conceptual artist with a particulary visionary sensitivity for the “essence” of other people soul.

| have found many difficulties on my walk through life including an accident of the body and soul (| am hoping on an a wheel chair
since 2005). But, it has been the opportunities that life has given me and my capacity to take them who had transformed me in the art-
ist that | am and of the art talent facilitator role | am walking with. My mane “artistic project” | am working on since 13 years is that of
“soul portrait.project.com”. My soul portrait project are like giant postit wich represent an esthetical non formal painting that reminds
you through a “pied de page” an internet address that represent the soul of the person. | have already participated in several artist
shows an | have a long an established carrier in decorative painting in private mansions all over the world. Co-curator for that exhibi-
tion for that artist: Flavio de Marco, Beatrice Pediconi, Nicolaj Pennestri, Pietro Ruffo, Maria Luisa Tadei, Alberto Di Fabio.
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VALENTINA PIACENZA BAJIEHTUHA TMTMAYEHLLA
ITALY NTAJINA

Born in Cirie in 1977. Lives in Pollone.
In 1996 - Giudecca Island, course of Decoration at the Venice Academy of Fine Arts. 1999 - the Lathi Polithecnique in Finland.

School of the Museum of Fine Arts in Boston - course of paper sculpture. Took part in a project of redecoration of the First Aid of
the Hospital Burlo Garofolo in Trieste and to the organization of a series of playing laboratories for the children, Venice. Worked
at the Territory Museum of Biella. 2003 - Perth, Australia - Art Therapy at Edith Cowan University, a postgraduate diploma.
Series of travel journals has been shown in Catania at the “Salone del libro di viaggio”, in Arona at the “Biennale del libro di
viaggio” and in Clermont Ferrand at the “Biennale du carnet de voyage”. Australian travel journals have been shown in Genoa

at Palazzo Ducale in a one-man show of 40 paintings for the 5th edition of the Chatwin Price. For the past four years has been

working as fashion designer.
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